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THE SQUARE * 


When the Modernaires with 
Paula Kelly left New York for 
the coast recently, they were 

to cancel their Constella- 

tion flight and go by train—there 
were no hotel rooms at the other 
end. .. Benny Goodman is talk- 
ing to Socony about a late sum- 
mer commercial. . . Is Kitty Kal- 
marry former army 


to 
sen eon Milt Epstein? 


Petite Connie Haines is at La 
Martinique in Manhattan. . . The 
union gave Henry Hewes a phone 
number for pianist Joe Bushkin 
the other day. A Catholic rectory 
answered. . . Tommy Ryan, ex- 
Sammy Kaye vocalist, is singing at 
the Blue Haven in Jackson Heights 
. «+ Georgie Auld will not pick up 
his baton until August or Septem- 
ber, but is cutting platters for Mu- 
sicraft. 


Henry Woode’s band is formed 
of ex-Sea Bees who served to- 
| gether during the war, and re- 
} tains the Sea Bee insignia as its 
emblem. .. Bob Carroll is singing 
| with Jimmy Dorsey. . . Desi Ar- 
naz opens at the Copacabana 
» (NYC) on May 9... Bill Bailey, 
dancer superb and brother of 
' Pearl, is out of the spotlight for 
} , having joined the flock of 
*Mother Rosa Horne and the 
Penecostal church in Harlem. 


. Sheraton hotel in Worcester, 
Mass., lifted the option on the Joe 
Marsala band, which has strength- 
ened the rhythm section with bass- 
hist Emil Powell from Sonny Dun- 
ham... . Shirley Marlowe replaced 
Linda s in the pretty chair 
with Al Donahue. . . The remodeled 
Kelly’s Stable on Swing Lane is 
jumping with the Earle Warren sex- 
tet and a new vocal discovery, Nellie 
Hill. 


A new spot, the Anchor Room 
in the Knickerbocker Yacht club. 
Port Washington, L. I., opens on 
May 24, with CBS and Mutual 
wires and bids in for Cugat, 
Lombardo and Elliot Lawrence 
-.. Bill Miller, placing his Em- 
bassy club on the block and dick- 
ering for Marden’s Riviera on 
the Palisades, also wants Cugat 
or Lombardo. . . Charles Trenet, 
French singer set for the Em- 

, will make all our vocal- 
ists sit up and take notice! 


Frank Hanshaw, former Bobby 
manager, will represent GAC 
in Cincinnati. . . Susie Reed, the 
zither player, has been signed by 
Victor. . . Johnny Bothwell is re- 
hearsing a band for GAC and a Vir- 
Beach opening in May. . . 
mb Moseley is back from the 
of the Pacific and on tour 
again with his horn and his combo 
+. Phil Brito has been signed by 
am for three years. 


Lisa Morrow is leaving BG to do 
@ single. .. The Duke opens at the 
NYC Paramount on May 8 and the 
Count goes into the Roxy on May 
29... TD and Pat Dane aren't 
kidding this time. She’s in Reno 


Short Stuff 


New York—Last month’s RKO 
ton theater patrons couldn’t 
see how Shorty Sherock came by 
jthe monicker. Other show- 
_} Readliners were Connie Haines 
P] 411") and. Bert Wheeler 
(5'2"). A dance team barely 5’ 
hom orty’s own girl singer, tiny 
| Hlayne t, completed the 


[pintsters, Sherock, a fast 5'10”, 
“The Mane, illing himself 




























Petrillo Makes 


News in Many 
Fields at Once 


New York—James Petrillo and 


get through hashing over the ban 
on Mexican musicians, the Mex- 
ican ban on American musicians 
and its recision, when the Lea 
bill was passed in its final form 
by both houses of congress and 
placed on President Truman’s 
desk for signature. 

Then Petrillo and Justin Miller 
of the National Association of 
Broadcasters emerged from a 
meeting breathing peace and 
light, with the announcement of 
a joint committee to work on 
radio-union difficulties. 

Next day Petrillo scared the 
movie producers with a request 
for a tripling in number of mus- 
icians employed and a doubling 
of their wages. 

This is a lot of news for one 
group in a fortnight, but the 
AFM certainly dood it. Out of all, 
the speculation running rife, 
these facts seemed paramount: 


Union Marks Time 


The AFM is treading light in 
the radio situation, waiting for 
the outcome of the Lea-Vanden- 
burg bill’s fate in Washington. 
Betting is that Truman will veto 
the four point bill, which pro- 
vides a year’s imprisonment and 
up to $1,000 to anyone who by 
use of force, threats or intimida- 
tions compels broadcasters to: 


1. Hire more musicians than 
needed. 
2. Pay money to a union or 
(Modulate to Page 13) 





. « « Louis Prima, owner of seven 
nags, changed the name of Pique 
to Play Pretty. . . Jimmy Rowles, 
former Woody Herman pianist, is 
out of uniform and expects to re- 
join the Herd. 

Claude Thornhill is getting 
ready to hit the one-night trail 
... Noble Sissle is due back from 
a USOverseas trip on May 1... 
Artie Shaw says: “I am not go- 
ing to have a band period!”. . . 
Dick Merrick, ex-Jerry Wald vo- 
calist, will sing with Bobby Byrne 
at the Roseland, starting April 
29. . . Lee Castle is rumored for 
the NYC Lincoln following Er- 
skine Hawkins. . . Broadway is 
howling about the Daily News’ 
reference to Stokowski as “the 


| the AFM are making news by the | | 
handful. Barely did the papers |. 
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New York—This pert looking 
doll with the lovely symmetrical 
figure performs in a vocal ca- 
pacity for Orrin Tucker. Orrin 
is steadily climbing back to the 
top since his recent navy dis- 
charge. 





Summer Radio 
Shows Lined Up 


New York—Summer radio show 
replacements are starting to 
come through. Tommy Dorsey 
takes over Fred Allen’s NBC Sun- 
day 8:30 p.m. slot, probably until 
the first of October. On the six- 
teenth of May, the Kraft show 
moves to New York with Eddy 
Duchin (piano), and Russ Case 
(director). The King Cole Trio 
gets a shot at the program also. 
The Bob Crosby show sticks in 
Hollywood unless the band’s Hotel 
Astor date jells, in which case the 
suitcases move to N.Y.C. 





Beneke Busts Mark 


New York—The Tex Beneke 
band, partially staffed by ex- 
Gienn Millerites, broke the house 
record at the Mosque in Rich- 
mond, April 5. With all seats sag- 
ging, gross was $9,999.60 with the 





Uptown Eddie Condon”! 


band’s share $4,999.60. 











Never Too Busy, Never 





Hollywood—Dick Haymes with all his movie, radio and recording 
dates isn’t too busy to take the missus out dancin’. And it must be a 
waltz by the dreamy look in Mrs. H’s eyes. Aeme Photo. ’ 








New York—Dissatisfaction with 
ABC’s reasons for the dropping 
of crack tenor saxman Eddie 
Barefield from the network’s 
house band resulted two weeks 
age in a flery speech by pianist 
Phil Moore to the music commit- 
tee of Independent Citizens’ 
Committee, group headed by 
Harold Ickes, and the sending of 
a resolution of protest to Mark 
Woods, network head, with copies 
to Frank Vagnoni, the net’s con- 
tractor, and Local 802, AFM. 


Last of the Negro musicians 
hired in 1942, Barefield’s notice 
ended March 31. He was told at 
the time that due to pressure of 
classical committments for the 
summer, the house ork needed 
two additional strings, and that 
he and altoist Julie Rubins were 
dropped since they were not 
members of the Paul Whiteman 
Philco Hour commercial group. 


Just A Sustainer 


In all the time that Barefield 
has been with the net, he has 
not played one commercial, and 
having worked with the Basin 
Street Society program all the 
time it was sustaining, was re- 
moved from the program’s band 
when it went commercial in 1943. 
At that time he was told that it 
was because he did not double 
flute, though Hank D’Amico, add- 
ed to the staff after Barefield and 
doubling only clary, was included 
in the orchestra; as was Art Rol- 
lini, who does double flute, but 
joined the staff after Barefield. 

It was also pointed out to the 
Beat’s staffer that Barefield felt 
badly that he, a well-known hot 
man, never got a chance to do 
any work, with the solos going to 
me _ rather than splitting the 

ook. 


Contractor Friendly 


When queried about the situ- 





Mooney Ends Tour 
With Headaches 


New York—With his closing 
yesterday at the State theater in 
Hartford, Art Mooney finished 
what at press time were all the 
listed bookings for his band. 
Rumored to be tens of Gs in 
the red, and needing another 
large chunk of moo to go back 
into the Hotel Lincoln, Mooney 
was informed by MCA that he 
would have to shave down his 
payroll; in the meanwhile, side- 
men with the band are hunting 
other jobs. 





Butterfield Loses 


‘Date in Shuffle 


New York—Emerging from a 
slight booking scuffle as he shift- 
ed from Russ Lyons to Chubby 
Goldfarb management, trumpet- 
man Billy Butterfield at press- 
time was auditioning a 17-piece 
band at the WMCA studios here. 
Band had previously been set to 
open March 29 at the Hotel Syra- 
cuse in Syracuse, New York, but 
the shift in management and at- 
— difficulties scratched it 
out. 





McKinley Changes 


New York—The Ray McKinley 
band tacked on a new trombone 
man with the addition of Vernon 
Linwood, ex-Barney Rapp and 
Charlie Fiske bandsman via the 
army. Vocalist Chris Adams, for- 
merly with Dean Hudson, re- 
placed Evelyn Stallings. 





Herbie at Larchmont 


New York—Herbie Miller 
opened with his Frederick Broth- 
ers booked outfit at the Post 
Lodge, Larchmont, N. Y., two 
weeks ago. Before hitting the 
khaki, the trumpet-playing lead- 
er was a sideman with Charlie 
Spivak. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 


ABC Net Drops Barefield 
As Mutual Tags Sy Oliver 


New York—Marking the first 
time a Negro musician has ever 
been given directorship of a pro- 
duction-style show, Sy Oliver, TD 
staff-arranger, took over direc- 
torship of Endorsed yo 4 Dorsey, 
WOR-Mutual’s music show wi 
abesoies remarks by the TD him- 
self. 

Backed by a 40-piece studio 
band and with singer Buddy 
Moreno, Vera Holly Moreno, and 
Herman Chittison holding up the 
star end, Oliver has carte blanche 
to use any of his varied arrang- 
ing, composing, playing, or sing- 
ing talents. He will do some of 
the arranging, assisted by Chit- 
tison and vid Rhoades. 





ation, Frank Vagnoni, the net’s 
contractor, who has a record of 
pone | a likeable guy, and per- 
so y was extremely friendly 
towards Barefield, said that he 
never noticed the fact that Bare- 
field hadn’t been given a shot at 
the Basin Street show over more 
recent-comers, and that he knew 
nothing of any of the other prob- 
lems involved in the situation. He 
added that he liked and respect- 
ed Barefield as a musician and 
that just as soon as the situation 
changed in fall, he hoped to have 
him back on the : 

Barefield had previously told 
the Beat that when Billy. Butter- 
field left the staff to go into serv- 
ice, he had brought Dick Vance, 
highly regarded first man now 
holding down lead chair for Sz. 
Louis Woman, Broadway music2!, 
to see Vagnoni about the job, but 
that Vance had never seemed to 
be able to even get an audition 
for the job. Vagnoni told the 
Beat he had never heard of 
Vance and certainly didn’t re- 
member meeting him. 


Whole Picture Queer 


Ironical touch to the whole sit- 
uation is that Barefield at pre- 
sent is teaching harmony to two 
ABC staffers: Tommy Kaye and 
Leo Kahn. 

Insiders to the whole situation 
point out that while Vagnoni’s 
answers for the network seem to 
make sense, the point remain: 
that Barefield is not working, 
while men not his superior mus- 
ically and certainly with less 
seniority continue. They add that 
whatever the equities in this case 
may be, it is still a little strange 
when an entire network house- 
band contains no colored music- 
ians what-so-ever. Down Beat’s 
popularity polls run to no. such 
percentages. 

At press time, it was expected 
that Mark Woods executive officer 
appealed to by the ICC’s music 
committee would take some ac- 
tion in the situation. 





Alvin Burroughs 
Quits Red Allen 


New York—Leaving the Red 
Allen band here for his native 
Chicago climes, drummer Alvin 
Burroughs has himself a sextet 
with George Dixon (trumpet and 
alto), Paul King (trumpet and 
tenor), John Ewing (trombone), 
Al Williams (piano), and Clar- 
ence Mason (bass). Outfit was 
talking with Maestro Joe Sher- 
man about his svelte spot on 
Randolph Street. 





’ 
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Double-header 
On the Cover 


Don’t drop that bottle, old 
man. You're really not seeing 
double when you look at the 
cover photo of this issue of the 
Beat. That’s just lensman Bill 
Gottlieb’s idea of how drummer. 
Ray McKinley looks im action 
with his new band at the Com- 
modore hotel in New York. Al- 
ways a flashy, but steady hide- 
man, Ray rocked the Jimmy 
Dorsey band for years, formed 
a partnership ork with Will 
Bradley and then built his own 
band before going to Europe 
with the Glenn Miller AAF unit. 
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Coast Music Center In 
Vine St. Coffee Shop 


Hollywood—The musical heartbeat of the west coast is 
located in an unimpressive little coffee shop on Vine street, 


just between Sunset blvd. and 


Selma avenue. 


This little restaurant draws unerringly all who are con- 


nected with popular music and the 
band business—the musicians, sing- 
ers, song writers and arrangers, mu- 
sic publishers and song pluggers, 
radio and recording men. In evi- 
dence at any hour of the day, their 
discussi around every- 
thing even slightly connected with 


music. 

The building’ in which the cof- 
fee shop is located is primarily 
a bowling alley, occupying most 
of the main floor. There is a 
billiard room alongside, with a 
small night club, the Radio 
Room next door to the coffee 
shop. 





center 


Center Of Publishers 

How such an atmosphere and 
locality became the center of the 
business is hard to explain 
though a glimpse at the floor 
above, with its offices, is the key 
to the explanation. Practically 
all the coast offices of the music 
publishing firms are _ located 
there. They are not only the 
pulse of the profession but the 
purse-strings as well. And the 
coffee shop, in even a bigger 
manner, is the Gateway and 
Lindy’s of New York, the Hen- 
rici’s of Chicago. 

With the broadcasting studios 
nearby, with Radio City, Capitol 
Records, the Palladium and 
many night clubs in the vicin- 
ity, this is the spot musicians 
and the music men get together. 

Quest For Tune Plugs 

The spot is an informal place, 
unbusinesslike and unpreten- 
tious—but the deadly serious 
quest for radio and recording 

rformances goes on unceas-. 

gly over coffee and conversa- 
tion. A simple lone plug of a 
new tune on one of the big 
shows—Crosby, Sinatra, Hope, 
Benny, Kyser among a few— 
might easily mean a new hit. 

Bandleaders and contact men 
in search of a sideman or singer 
needn’t go beyond the Coffee 
Shop for whom they seek. If the 
right guy or gal isn’t in there 
drinking coffee or dashing in or 
out, somebody is usually around 
for a suggestion. 

Songs Born Here 

Here, too, is where many songs, 
are born. Chance acquaintances 
and conversations start the ball 
rolling. Some of the hangers-on 
at the shop—Inez James, Sidney 
Miller, Mel Torme, Carl Fischer, 
Bill Carey, Bob Wells, Bill Dun- 
ham, Harry Glick, Herb Jeffries, 
Johnny Blackburn, Johnny Leh- 
mann and others—might not be 


well-known now, but they are 
the ones who might well turn 
out the hit tunes of tomorrow. 

Various spots on the streets 
like the Brown Derby and the 
Key Club and Music City are all 
intermingled with this room in 
the general play of the politics 
and deals of the music biz—but 
the focal point of it all is still 
this little shop. 

It’s a fantastic and mystifying 
place that makes a lot of sense, 
~ pacliliaaaa Stars and tunes, 


—Frankie Laine 


Sam Donahue 


Cuts 3 Sides 


New York—With Capitol Rec- 
ords bossman Johnny Mercer per- 
sonally supervising, Sam Dona- 
hue’s ex-navy band cut its first 
three sides two weeks ago. Dinah, 
Gypsy Sweetheart, and Moten 
Swing, all scored by tenor-saxist 
Sam himself, were the first three 
of the 20 sides guaranteed by the 
band’s contract. 

Donahue is moaning Metis 
since for the first three weeks of 
his bookings he has played noth- 
ing but army camp dates. Slated 
for the Club Rio in Baltimore, a 
sudden booking shift landed him 
with a string of southern GI 
dates instead. 

“Not only no civilians, but not 
even once the navy,” was Dona- 
hue’s comment. 


Donahue’s personnel for the nonce is: 
trumpets—Frank Beach, Mitch Paul, Billy 
Marshall, and Earle Collier . . . trom- 
bones—Kenny Meisel, Dick LeFave, Tak 
Takvorian, and Sid Brantley . . . saxes— 
Bill Nichol, Harry Peterson, Mike Krise- 
man, Paul Petrilla, George Perry, and Sam 
Donahue . . . drums—Harold Hahn . . . 
piano—Bob Durant . . . bass—Louis Popp. 


Musicraft Sets 
Two Executives 


New York—In a large shuffie- 
up, Musicraft Records here ac- 
quired itself a new president and 
an assistant for him. The prexy 
is formerly an ad agency execu- 
tive who can not be named at 
this time. He is being brought in 
for his merchandising and ad- 
vertising experience. Working 
under him will be razor-smart 
Bobby Weiss, 24-year old present 
public relations head, who held 
similar positions with Capitol 











Records and Horace Heidt’s band 








| 


Kirby & Crew 





John Kirby's sextet is caught in action, with Kirby, -bass; 


Hit The Road | 





Boston—. 
Billy Kyle, piano; Buster Bailey, clarinet; Clarence Breetin, trumpet; 
Bill Beason, drums; and Russell Procope, alto, shown. Close-ups are 
of clarinetist Bailey and Shirley Moore, vocalist with the unit. Kirby 


has had his outfit on the road in 
Photos by Red Wolf. 


the middle west and east of late. 





Jenkins Suitcase Six In Action 








Epps; trumpet, Bruce Hudson; 
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Hollywood—Gordon Jenkins, conductor of the Bob Burns NBC 
show, calls his rhythm group the Suitcase Six because the drummer 
actually uses an old suitcase for a drum. The group (left to right): 


drummer, Cameron Maus; bass, Phil Stevens; guitar, George 


Eckles; clarinet, Opie Cates. Besides busying himself with conducting 
in the films and on radio, Jenkins dreams up many popular tunes. 
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Van 
xylophone, Jenkins; flute, Dick 





upon with awe, or with envy. 

This is true in every city, town 
and hamlet throughout the coun- 
try. Yes, everywhere except Pitts- 
burgh! 

A musician in the good old 
Smoky City is a sad character in 
the eyes of the general public, also 
in the eyes of his prospective em- 
ployer, who is guilty more so in 
furthering this condition. 

Pittsburgh and its people have 
never shown the enthusiasm to- 
wards the musician as in other 
cities such as New York, Chica- 
go, New Orleans and others. 
Even top names in the biz are 
not accorded the fanfare they 
deserve. Eddie Condon’s recent 
jazz concert here was a flop as 
far as attendance was concerned. 
Lionel Hampton’s concert last 





year too was not successful. Even 

the Pittsburgh Symphony is hav- 

ing a tough time getting support. 
The Poor Local Boys 

If nationally known musicians 
are not received enthusiastically, 
just imagine what the local mu- 
sician is up against? 

Typical of Smoky City reaction 
is a recent experience I had on 
a job: 

A night spot near. Pittsburgh 
wanted a five-piece outfit for a 
three-night a week stint. Ac- 
cordingly, the booker employed 
a well-known, experienced saxist. 


mentation: bass, electric guitar, 


Barney Kessel 
Organizes Unit 


New York—Barney Kessel, west 
coast guitarist who was with the 
last Artie Shaw band, arrived 
here recently to organize a six- 
piece unit for night club and rec- 
ording work. 

Set for the group is Allan Ea- 
ger, young tenorman who has 
been working on 52nd St., drum- 
mer Stan Levey, who left Dizzy 
Gillespie’s combo, and bassist 
Morris Rayman, the latter also to 
manage. Trumpet and piano are 
to be added. 








Tex Switches Tubmen 


New York—First major change 
in the Tex Beneke band came 
last week with Jack Sperling re- 
placing drummer Moe Purtill. 
7 was in Beneke’s navy 

and. 





Basie Takes Organ 


New York—Count Basie is fol- 
lowing in the footsteps of Fats 
Waller, adding an organ to the 
band. From now on, the Base will 
mork around ‘with a Hammond 
organ, in addition to his piano- 
ings. Band is also talking about 
Hood Dell concert in 





a Robin 
Philadelphia. 


Musician's Life A Sad 
One In Pittsburgh, Pa. 


Pittsburgh—Music is a great profession. Those who select 
it as a career are indeed wise in doing so, for musicians, 
whether exponents of solid jazz or the three Bs, are looked 





He selected the following instru- too 


Kearns Will 
Follow Elliot 


Philadelphia—Joey Kearns is 
set to return to WCAU as leader 
of the houseband in June when 
Elliot Lawrence goes on tour at 
that time. Kearns was just dis- 
charged from the army and pre- 
ceded Lawrence at the station. 

Lawrence has been getting a 
big buildup since his debut on 
the station. Outlet has grabbed 
plenty of coast-to-coast CBS 
shots, valuable to the band, and 
Lawrence was signed for records 
by Columbia. 


piano and drums. Each man was 
a good musician, having played 
many years with various bands 
throughout Pittsburgh. 


Briefed How To Act 

The night of the job the em- 
ployer spent approximately one 
hour “briefing” the band on how 
to play, dress, drink, eat, smoke 
and satisfy his patrons. “Aside 
from that,” he added, “no one 
will bother you. But above all no 
swing,” he emphasized. 

After one hour of slow, soft 
music, the employer’s wife ap- 
proached the band and was very 
indignant because the music was 

® slow. “I want swing,” she 
said. 


At the end of the week, the 
employer’s wife contacted the 
president of the musicians’ un- 
ion and asked that the band be 
replaced “because they couldn’t 
read music; they never have mu- 
sic in front of them.” 


Know More Than Musikers 

And there you have it. Simply 
because an orchestra—veterans 
on their instruments — didn’t 
have a mountain of orchestra- 
tions in front of them, it is as- 
sumed they can’t read music! 

This is typical of practically 
all of the night club owners in 
Pittsburgh, who profess to know 
more about music than the musi- 
cians they employ. 

One can hardly blame the im- 
mortal Bunny Berigan who said, 
when he played an engagement 
here, “Pittsburgh, as a music 
town, stinks!” 

—Sinbad A. Condeluci 


Fords Theme Song 
Waxed by Signature 


New York—Personalizing of 
records and programs goes on 
with disc jockey Art Ford getting 
a new Signaturing of his Milk- 
man’s Matinee theme song by 
Ray Bloch’s orchestra plus Mon- 
ica Lewis and a mixed quartette. 

Idea is simply one more reflec- 
tion of how portant record 








JAt It Again! 


Them There’ | 
Press Agents 


- New York—Brother, if 
think the press con don’t earn 
their dough thinking up tiew 











sg —_ we got bes ay aro 
the picture 0 velyn Knight 
printed herewith: " 
Dear Down Beat: 
Here is a picture of E 
Knight singing Johnny Fedora ang 
wearing the new Johnny Fedora, 
created by B. J. Goldenberg ang 
Company for the ladies. \ 
The song is featured in Walt Dig. 
ney’s forthcoming musical, Make 
Mine Music, which opened at the 
Globe Theater in New York on 
April 20. 
The Johnny Fedora hat was 
created, of course, on a tieup with 
the song. It will be displayed in the 
windows of Bonwit Teller during 
the week of April 15, and there. 
after in millinery stores throughout 
the country. ; 
We are also doing a tie-up with 





men’s hats. We are supplying hat 
stores with the following items; 

a. A streamer reading “Theres 4 

Romance In Hats.” 


b. Cut-out eyes which can be ip 

serted in any man’s hat. 

c. A specimen window display in 
which a woman’s hat is placed 
in the window of a man’s hat 
store. All of the men’s hats 
are fitted with these eyes # 
that the legend “There's Ro 
mance in Hats” is clearly vie 
ualized. 

d. A special display piece show 
ing Johnny Fedora and Alice 





Blue Bonnet in a heart against 
a background of the music, 
We have the cooperation of the 
Hat Research Foundation in getting 
window displays on _ the song 
throughout the country. As you 
doubtless know, the song has 
recorded for Decca by the Andrews 
Sisters and Guy Lombardo. - 
According to the Disney people, 
this is the first time that a song 
publishing firm has done a com 
plete tieup on a song, 
merchandising with song promo 
tion. 
Sincerely yours, 
Leeds Music 
Arnold Shaw, Director 
. Publicity and Advertising. 
Now if that weren’t enough # 
make you stop and think, look 
what. came in in the next mail: 
A letter from Crest Music Com- 
pany, N.Y.C., saying amongst oth- 
er things: “A plan for the pub 
lishers to throw themselves out of 
their twelfth story office 
four abreast while clutching pre- 
fessional copies of their 4 
was found to be impractical. Th 
window wasn’t wide enough.” — 
Then there is the note we 8% 
he WNEW say fee g: 
oss, arranger and acco 
with the Merle Pitt WNEW 
chestra, just finished a series 
recordings for Decca. The 
ings feature, in addition to 
Ross, Jean Sablon, French 
All we can say to 
switched whose — 


oe 


—mis 








who 

And all we can say to 
is that our morning mail 
never dull. 













Garr Gets Going 


New York—Glenn Garr, 
side bandleader, got his po 
start here two days 
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[ Now We'll See How It Sounds Police Draw 





New York—Tex Beneke and several members of the new Glenn 
Miller orchestra listen seriously to the play-backs of their first re- 
cording session for RCA Victor with Eli Oberstein, recording super- 


visor. They evidently were okay, for the 
two records of the Beneke-Miller crew simu t 


recording company issued 
} } shi 
79 





g the 
haven’t done for years. The Beneke band is currently on tour of 


theaters. 





Things Always Seem 
To Happen With Hamp 


New York—Things have been happening lately at the 
Aquarium, Broadway nightery here, with Lionel Hampton’s 
orchestra. First event occurred several weeks ago when 
Benny Goodman, playing across the street at the Paramount 


Theater, fell in for a few hours 
jamming. A union delegate noted 
same, and disregarding the camera- 
derie all around, hauled the Good- 
man up before the union on charges 
of jamming. Affair was settled by 
Benny, who accepted union scale 
from Lionel. 

A few days later, Lionel got up 
to announce that one of Amer- 
ica’s great jazz figures was in the 
room and asked Artie Shaw to 
stand up and take a bow—which 
Shaw did. Lionel went on to a 
large build-up, and told the 
erowd that while of course Shaw 
couldn’t jam with the band, there 
was nothing to prevent him from 
hiring him for an hour—all he 
would need was the six bucks for 
union scale. 

Whereupon a shower of silver 
hit the floor and while everybody 
in the band collected it, much 
discussion between Shaw and 
Hampton, with the latter getting 
back up to the mike to tell the 
crowd that Shaw always used a 
special clarinet and that with the 
one the band had, he wouldn’t be 
able to do the band or himself 


ustice. 
Comes loud booing from the 








crowd, which Artie took for some 
minutes, only to finally grab the 
mike to point out that he came 
as a paying customer and wanted 
to stay that way and saw no rea- 
son why he should take a beat- 
ing for wanting to sit quietly at 
his table enjoying a great band. 

Incident closed with some 


| strained relations between Shaw 


and the crowd, and Lionel an- 
nouncing the money tossed in 
would be turned over to a worthy 
charity. 


Starts Street Conga 

So then a few days later, hav- 
ing noticed large crowds of kids 
huddling outside the main doors 
to listen to whatever wafted 
streetside in the way of music, 
Hampton took a small drum and 
a bass fiddle outside to form an 
impromptu conga line that the 
cops were wrestling with many 
choruses later. 

Moral seems to be the Aqua- 
rium is a jumping joint these 
days. —mix. 





Get ready to observe National 
Music Week, May 5 to 12. 
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| Fred Plays Cupid Over Air | 


Los Angeles—Joe Sinay, manager of the Manchester theater here, 
need to Fay 2a’ to Barbara Brown but not in the usual method. 
chose hard way—but it worked. Barbara’s favorite number 
Elise (Beethoven). Joe and Fred Waring’s arranger Roy 
Ringwald ht the ditty up to date calling it Is This All A Dream. 
the story. Joe drove Barbara to work every morn- 


r their pleasure to listen to Waring’s morning NBC 
Fred and asked him to do a John Alden for 
he pores Dream. Fred went for it and Barbara 
. and Mrs. hanging a likeness of the modern 


That's the 


him 


Color Line at 
K.C.Chez Paree 


Kansas City—Board of police 
commissioners, in reviewing the 
cause celebre of the KC Hot 
Club, held that police officers 
were acting —— in stopping 
the weekly interracial jazz con- 
certs as “dancing, ‘hot’ music, 
and possibly liquor” spelled a po- 
tential disturbance. Arguments 
advanced by a seven-member 
committee, representing leading 
negro groups, including minis- 
ters, were overruled, as the board 
voiced a definite negative an- 
swer to the question of continu- 
ance of the sessions at the Chez 
Paree, and further vetoed a sug- 
gestion that it be held elsewhere. 

Carl Johnson, NAACP head, 
who presented the petition to the 
board, held that refusal by po- 
lice to allow the Chez manage- 
ment to sell tickets to white pa- 
trons was a civil liberties viola- 
tion, and was sustained by other 
spokesmen. Further action is 
contingent upon a campaign to 
arouse public interest in the 
matter, among both white and 
yor ty groups the city. Local 
daily press has ignored the situa- 
tion, reportedly by request. 

—Dave Banks 





Pearl Bailey 
Breaks It Up 


New York—The town’s newest 
review, St. Louis Woman opened 
here to mixed reviews about two 
weeks ago. The Beat’s impression 
was that the book was hackneyed 
and Uncle Tomish, the dancing 
excellent, and that comedienne- 
singer Pearl Bailey broke up the 
show. Reason was not only her 
own singing, but some marvelous 
Johnny Mercer-Harold Arlen 
songs, You’ve Got To Legalize My 
Name and It’s A Woman’s Perog- 
ative To Change Her Mind. Bailey 
has recorded both for Columbia 
and they should be sales record 
smashers. 

Orchestrations, done by Ted 
Royal, Allan Small, Menotti Salta, 
and Walter Paul, were standout. 
Brass and reeds were intelligent- 
ly used with humor and imagina- 
tion instead of the stereotyped 
ideas so often herd in Broadway 
shows. Russell Bennett, who 
scored Oklahoma, should drop in 
to this one for some new and 
better ideas. 


—mix 





Majestic Signs 
Lunceford 


New York—Jimmie Lunceford, 
for eleven years a mainstay with 
Decca records, signed a pact with 
— for future recording 
work. 





Joe Davis Stirs 


‘Em With Re-Issues 


New York—With an album by 
Bon-Bon this week, and others 
by Harry James, Sammy Kaye, 
and Harry James-Dick Haymes 
coming up, Joe Davis’ Celebrity 
label is causing other record 
companies some _ uneasiness. 
Davis is profiting both from his 
current catalogue and masters he 
picked up from the defunct U.S. 
Record Company. Present plans 
call for 200,000 a month from his 





Richmond, Indiana, pressing 
plant. 
Bullets Durgom Guides 


Page Cavanaugh Trio 


Los Angeles—Bullets Durgom 
has signed a management pact 
with recently organized Page 
Cavanaugh (piano) Trio. Unit 
is currently doing series of sus- 
taining shows on ABC and 
sought by major waxeries since 
release of Encore discs, a coast 
indie. With Cavanaugh are Al 
Viola, guitar; Lloyd Pratt, bass. 














Sharp Cats 


New York — The music busi- 
ness landed three out of ten 
slots on the Custom Tailors 
Guild of America team of “the 
10 best-dressed.” Sartorial su- 
pers were Perry Como, Guy Lom- 
bardo, and John Brownlee (Met- 
ropolitan Opera baritone). No 
mention was made of Bing Cros- 
by. 














Rex Stewart 
Eyes Europe 


New York—Rex Stewart, 
trumpet nabob here with his 
band at the Casa Bella, has set a 
tentative dicker with Senor N. 
Suris, critic for the Spanish rag, 
Sincopa y Ritimo, and Jack Rob- 
bins’ representative in Spain, for 
a two month tour of Spain and 
Portugal, with conversations go- 
ing on about a three month 
wobble thru the Low Countries 
and France. No details at press- 
time on visas, labor perntits, and 
money take-home from the 
countries concerned, prime re- 
quisites for a European trip. 

Henry Wells, long-time Andy 
Kirk and Lunceford star, joined 
the band for trombone arrang- 
ing and vocal chores, replacing 
Sandy Williams. Others in the 
band are George Johnson (alto), 
Rufus Webster (piano), Pazuza 
Simon (tenor), Ray Perry 
(drums), and Chappie Bascon- 
cellos (bass). 


[ Lunceford Gal | 











New York—Lovely Marilyn 
Kilroy is the new song er 
with Jimmie Lunceford’s “Har- 
lem Express”. 








| "Twas Not All For Naught 






New York—Prior to Woody 
Herman’s recent very successful 
Carnegie Hall concert, the band 
put in several days of serious 
rehearsing on both their own 
jump numbers and in particular 
on Igor Stravinsky’s Ebony Con- 
certo. Top photo shows Walter 
Hendl rehearsing the Herd (he 
conducted the Concerto at the 
concert and during the air pre- 
miere) while, at the bottom, 
Chubby Jackson doesn’t seem to 
dig the addition of the harp, 
which was used in the number. 
Abraham Rosen is the harpist, 
the third figure of course is 
Woody. Musicians in the top 
shot are: Tony Aless, piano; Bill 
Bauer, guitar; Jackson, bass; 
Don Lamond, drums; Woody, 
clarinet; and Flip Phillips, ten- 
or. Bill Gottlieb photos. 


Singer Slapped 
With Attachment 


In Contract Fight 


New York—Details of a con- 
tract between Thelma Carpenter. 
and the operators of Kelly’s 
Stable, made four years ago 
when the young singer was ap- 
peening there, were brought to 
ight earlier this month when she 
was slapped with an attachment 
for non-fulfillment of the con- 
tract. 

The original contract between 
her and George Lynch and his 
partner, Ralph Watkins, gave 
them a 35% slice of her earnings. 
Later a compromise was made 
whereby they settled for 9% com- 
mission of her gross earnings for 
three years plus a $1200 cash set- 
tlement, the last to be paid in 
monthly installments of $250. 
She says she has paid off both of 
these stipulations in part, but 
evidently not to the extent which 
Satisfied Lynch and Watkins. 

Lynch, who operates the 52n 
street club, and who has held 
contracts with several of his en- 
tertainers, says he will hold onto 
Thelma’s contract and make no 
settlement. He takes credit for 
her success, claiming a long en- 
gagement at his club in 1942 
started her along. She has also 
worked at Cafe Society Down- 
town and with the Count Basie 
band. She just recently left the 
Eddie Cantor airshow, on which 
she was featured singer. 

The singer has notified Majes- 
tic Records, for whom she re- 
cords, of the details of the 
situation and has asked them for 





¥ legal assistance. 


: Luise Gives Marilyn 





Role In King Quartet 


Hollywood—Luise King, wife 
of Alvino Rey, is retiring per- 
manently from spot with King 
Sisters vocal quartet in order to 
devote full time to family life. 
She has been succeeded by sis- 
ter Marilyn, who has subbed at 
various times in the unit. Girls 
expect to catch a summer musi- 
cal show in radio. 


Bostic Gets Spot 


New York—Altoist Earl Bostic 
took himself and combo up to 
Murrain’s cabaret here, openin 








4 
last week. 
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The Woody Herman band is 
headline “Briefs” copy this is- 
sue. They open Friday night 
(26th) at the Panther Room of 
the Hotel Sherman, and the big- 
gest mob of music men and 
swing fans to turn out for an 
opening in many months will be 
there. The Herd holds forth for 
four weeks—and after Frankie 
Carle, Tony Pastor and Jack 
Teagarden the waiters and bus- 
boys will again have more busi- 
ness than they can handle. Pas- 
tor and Teagarden, iu particular, 
did light business during their 
engagements. 

Featured with Woody will be his 
new singer, Lynne Stevens. Red 


Norvo will be along this trip, as will 
Bill Harris, Flip Phillips, Chubby 
Jackson, Pete Candoli and Sonny 
Berman. There will be several new 
faces, but what we hear of their 
recent Carnegie Hall concert it’s 








Meet Sister 





Chicago — Chuck Foster re- 
cently guest starred his sister 


Gloria on the WGN broadcast 
from the Blackhawk restaurant. 
Sister Gloria just closed at the 
Chicago theater where she was 
featured vocalist with Carmen 
Cavallaro. Foster plays on in- 
definitely at the popular eatery. 


still the Herman Herd! 
Paul Eduard Miller will hold 
























































JNLY A GIBSON 
1S GOOD ENOUGH! 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which tolerate nothing but the 
best quality and workmanship. At your dealer's. 






















a jazz concert featuring several 
members of the Herman band 
on the afternoon of ——- May 
12, at Kimball Hall. It will bea 
fuJl two-hour concert. Norvo, 
Jackson, Harris, Phillips, Ralph 
Burns, Berman, Billy Bauer, and 
Don Lamond will sit in, Mr. Mil- 
ler informs. Scale of seats for 
the small 500-capacity hall will 
be $3, $2.40 and $1.80. Pianist 
Max Miller and his drummer, 
Kenny Smith, will be an added 
attraction. 

As this was written it appeared 
that the fifth Hot Club session 
would be their best. Roy Eldridge 
starred, with several fine local men, 
including altoist Nat Jones, tenor, 
Dave Young, bassist, Mickey Simms, 
drummer Hillard Brown, and pia- 
nist Rozelle Gayle, included. June 
Davis, the singer with the Joe Bur- 
ton trio, whom we raved about last 
issue and will continue to do so 
until something worthwhile comes 
her way, was asked to sit in for a 
few tunes. 

Teddy Phillips just closed at 
the Rainbo, first booking in town 
for his local crew. Les Brown 
opens tomorrow (23rd) for two 
weeks, followed by Stan Ken- 
ton, on May Tth. 


Here And There 


The Floyd Hunt quartet is at the 
Bamboo Room, in Kenosha. Tom- 
my House, guitar; Al McDonald, 
bass; Clarence Hall, piano accom- 
pany the leader’s vibes. . . Joe 
Peters trio and singer Pam Du- 
Praye are holding forth at the Cow- 
boy Lounge. . . Nel Cam has left 








N.w you can increase the life- 
span of your favorite reeds from 
three to five times—and in no way 
affect their fine playing quality! 


N.. @ varnish, not a wax, Reed- 
Life is a permeating agent that pre- 
serves the reed fibers from the rapid 
deterioration that comes from long, 
hard playing. Endorsed by leading 
musicians and teachers everywhere. 


Re 


quantity to process more than 20 





reeds! Preserves tone — preserves 
quality—easy to use. Price $1.50 


MUSICAL PRODUCTS RESEARCH CO. 


2024 East 177th Street, 
New York 61, N. Y. 
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packages 
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| Gets Citation | Manager Wants 





Two - Ton 
Baker happily receives Distin- 


Chicago — WGN’s 


guished Service Citation from 
A. J. Rauen, State Director for 
Illinois, U. S. Treasury Depart- 
ment, U. S. Savings Bonds Divi- 
sion for his fine effort in the 
eight war bond drives. 


the Brass Rail, where Eddie Wig- 
gins continues on and on (thank 
heaven!). . . Dave Lewinter’s out- 
fit, at the swank Buttery of the 
Ambassador East, is worthy of any- 
one’s indulgence. This. is perhaps 
the answer to a marriage of jazz 
and society! 

The Carl Bean band, 13 pieces, 
almost blew the Jack Teagarden 
outfit off the stand at the Rainbo 
on a one-nighter there April 7. 
The Bean unit, a midwestern 
territory band, has excellent key 
men and not a bad book. The 
Teagarden tribe, incidentally, 
was having internal troubles at 
the time. 

Joe Sherman, Garrick impre- 
sario, would like to find a boogie 
woogie rhumba group—thatever 
that is! Sounds interesting, though 
- « « Pianist Hank Shanks, fine lo- 
cal 88er, is with Glen Gray now. . . 
Frankie Masters, at the Stevens, has 
nine air shots a week, and they 
aren’t bad listening. Charlie Drake 
joined the crew on lead alto, re- 
placing Jimmy Nash. —don 


Female Vet Wanted 
For Joe Flood Crew 


Philadelphia—Joe Flood has 
erganized an all-vet band here 
and now is looking for an ex- 








New Faces, So 


Band Gets Sack 


Minneapolis—Most inane reg- 
son for a band turnover d 
the past month was given the 
fine Harry Blons unit at the 
Casablanca, when the manager 
put the band on notice because 
he needed “some new faces.” 

Blons, one of the Twin Cities 
top tenormen, had some of the 
best local musicians, including 
Lyle Smith, drums; Tommy Me. 
Govern, piano; Johnny Kvo 
alto, and Doc Evans, trumpet, to 
round out the final session at 
the Casablanca, known as the 
“shooting gallery” because of a 
murder there last fall. 

Billy Sly, erstwhile drummer 
and more recently a proprietor 
of a tavern, will take over the 
leadership of the “new faces” on 
the bandstand. In spite of sey. 
eral unorganized units audition. 
ing for the job, Sly talked his 
way in without having a band 
or an audition! 


Vet Makes Comeback 


Making a great comeback in 
the music business after 
war experiences that included g 
permanent injury from step 
on a land mine in New G 
is Irv Kison, reedman who puta 
fine combo in the Flame tallow 
ing the Eddie Tolck exodus. Vic 
Lessine is reportedly following 
the Kison unit sometime in May, 
Gene Krupa’s former power- 
house trombone man, Babe Wag- 
ner, has really called it q 
with jazz, and is now leader of 
a strictly old time band in his 
home town of New Ulm, Minne- 


sota. 

Babe left Krupa during the 
war to return home for a de 
fense job and jeeree with the 
local “Six Fat Dutchmen” band 
before organizing this group. Ac- 
cording to Babe, the decision to 
stay off the road was influenced 
by his wife and children, who 
had lived nothing but a nomadic 
life during his travelling days. 

After several months on the 
road without successfully fin 
a drummer to cut the man 
as it should be done, Chris 
ley of the newly-formed “Ice Cy- 


WAC, WAVE or nurse who is also| cles” finally dug up a Canadian 
a good singer. Leader, a former | percussionist that carved all the 


drummer and bandleader before 
entering the army, served as a 
traffic control instructor during 
the war. 

Men are all well-known local 
sidemen and include Raymond 
Loese, sax and arranger; Al Wil- 
liams, sax and clarinet; Robert 
Harris, clarinet; Mal Comanda, 
trumpet; Gil Whiting, trumpet; 
Bronson Zangras, piano; Frank 
Regan, guitar; arry White, 





drummer; Robert Cook, bass. 


Chicago skin beaters he had 
heard. 

Kelley is still looking for a 
drummer, however. The Cana- 
dian fell backwards off the band- 
stand during the next road en- 
gagement and broke his wrists. 
The “Ice Cycles” is a show pro- 
duced by both the “Ice ies” 
and “Ice Capades” to cover the 
territory missed by the two lat- 


ter shows. 
—Don Lang 








| The Kid's No Slouch At Cards | 
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Chicago—Maestro Buddy Johnson finds “Sugar Chile” Robinson 
seven-year-old boogie-woogie virtuoso, beating him in a second game 
of Gin Rummy, is no slouch at handling a deck of cards. The 
guy has been playing theater dates with Buddy and his Walk "Em 
Rhythm orchestra. They recently performed here at the Regal 


ter. Sugar Chile was featured at 


March 31. The interested onlooker is Ella Johnson, 





singing sister. 


thea- 
Orchestra Hall 
Buddy’s bluet 


a jazz concert at 
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Monopoly On 
Disc Presses 
Indie Worry 


Los Angeles—Indie platter 
people are unconcerned over 
stories that efforts are being 
made by at least two wax firms 
to buy up or otherwise tie up 
virtually all platter production 
equipment. Most prominently 
mentioned among those report- 
ed trying to corner presses and 
machinery for making “stamp- 
ers” is Richard Nelson, who puts 
out the Four Star and Gilt Edge 
labels, and who has been press- 
ing for a number of indie label 
owners. 

If successful, the move would 
have put the squeeze on many 
label owners who do not own 
their own equipment but rely on 
commercial processors and press 


operators for production. How- 
ever, a batch of label owners 
|queried by Down Beat said that 
|}though there had undoubtedly 
been an effort made to corner 
the machinery vitally needed it 
jihad been unsuccessful due to 
fact that new machinery is com- 
ing in all the time and new 
|plants are being set up by the 
dozen. 

| One label owner said that he 
|had “at least five calls a day” 
from stamper and pressing 
|plants soliciting his business. 
“Doesn’t sound like anyone was 
able to get a monopoly, does 
| it?” was his comment. 





‘Meadowbrook Cuts 


Los Angeles—Meadowbrook has 
jcut schedule of operation from 
six nights to four. Spot has been 
using local bands on Tuesdays 
and Wednesdays and names 
(Gene Krupa at writing with 
Bob Crosby due April 18) on last 
four nights. 


















ARTISTRY JUMPS 


KENTON'S 


Fens a Pe 
We Poon 
Rett : 


> All-America is acclaiming Stan Kenton’s exciting style as a 
“new era in modern rhythm music. Give your band a lively 
: lift by featuring these “originals” — expertly re-scored from 
| bestselling phonograph records. Keep your library up-to- 
[date ©.. sparkling ... jumping... Order Today! 
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PAINTED RHYTHM 





“CONCERTO FOR DOG HOUSE .. Jomes Jiggs Noble 
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‘TEARS FLOWED LIKE WINE Poul Weirick 


ms Price 75c 
‘le ef your dealer or direct 





ROBBINS MUSIC CORPORATION 
799 SEVENTH AVENUE * NEW YORK 19, N, ¥. 


lenclose $______ Send following orchestrations: 


cn ARTISTRY JUMPS 
|____ ARTISTRY IN RHYTHM 
_—— EAGER BEAVER 
bende SOUTHERN SCANDAL 


....PAINTED RHYTHM 
CONCERTO FOR DOG HOUSE] 
OPUS IN PASTELS 
BALBOA BASH 


AND HER TEARS FLOWED LIKE WINE 
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Always Dresses The Part 





Hollywood—The madman, Spike Jones, is on his best behaviour 
(even in that get up!) as he talks shop with singer Ella Mae Morse. 
The backboard is marked with rehearsal times for a recent show at 
the Shrine aud. Spike is currently at the Trocadero with a large 
band; Ella Mae is recording for Capitol. 


—— 








V0S ANGELES 
Seat pRIEFS 


Palladium, which has featured 
a string of bands that kick it out, 
comes up with a schmoothy in 
Sammy Kaye April 30. Fey a 
| counting on him to pull the box 
| office out of its ‘Lent doldrums. 
| Dance hall ops are convinced 








that local dancers have lost their 
taste for swing bands. Maybe so, 
but if true the Palladium will be 
stuck with Les Brown this summer, 
the Casino Gardens with Woody | 
Herman, and the Meadowbrook will 
wither away with Stan Kenton (we 
don’t think!) 

Garwood Van replaces Desi | 
Arnaz at Ciro’s, will share the | 
spotlight with ballader Burl Ives. 
But it may be a short stand for 
both as the state liquor board 
was threatening to revoke the 
alcoholic permit there come 
April 21. 

New Orleans jazz moved right 





PRECISE 
RESPONSE 


EASE OF 
PLAYING 


TONE 
QUALITY 


LIP 
COMFORT 





TRUMPET 
SECTIONS 
WITH 


Here is a mouthpiece featur- 
ing the best for increased 
pleasure and proficiency de- 
signed by Fred Berman after 


Doubt Wisdom 
Of Petrillo Edict 


San Francisco—Edict of AFM'’s 
Jimmy Petrillo that Negro musgj- 
cians in the Bay area be “per. 
mitted” to form their own, Ip- 
cally autonomous, union under 
AFM charter is regarded 
many as an advance in race re. 
lations though others feel that 
new set-up will not represent g 
real victory against race preju- 
dice. Latter viewpoint is that 
formation of a separate local un. 
der AFM charter will perpetuate 
the Jim Crow system under 
which AFM operates in most of 
its locals indefinitely and make 
it even harder to secure the 


only 
} | ultimate solution—the full right 


of Negro musicians to belong to 


};any union on equal basis with 


whites. 

Under old set-up here, Negroes 
were granted nothing more than 
the right to pay dues to the San 
Francisco AFM local. They 
not permitted to attend meet- 
ings, to vote, or to hold office, 


into the heart of Hollywood, with 
Kid Ory now splitting the bij 
at the Radio Room with Freddie 
Fisher’s musical madmen. John- 
ny Wittwer is solo pianist alter- 
nate to Wingy Mannone at the 
Tom Tom. 

The Finale Club, where Charlie 
Parker and his new band made 
their debut, suddenly shuttered, , , 
The Morocco is shopping for a 
band to 5 ne Red Nichols. Red 
starts a theater tour at the Orphe- 
um here April 30. 

Billy Berg is after “Cee Pee” 
Johnson, the tom tom man, and 
his jump outfit to co-feature 
with Art Tatum starting June 1 
Sir Gaillard O’Bebop and Tiny 
and Zutty, his assistants, and the 
Hipster, of course, will hold over, 

Notings Today 

Dave Hargrave, who led a prom 
ising pre-war band, is out of uni 
form and playing the Pavalon, 
Huntington Beach dancery, with his 
new band. . . Floyd O’Brien, whow 
trombone helped create many a ca 
lectors’ item, is planning to open 
a collectors’ platter shop. 

Paul Pendarvis in a sudden de- 
parture as music director at 
KLAC and was succeeded by ex 
Shaw guitarist Al Hendrickson of 
the KLAC band... Frank Lan- 
gone, former JD saxist, and Ray 
Toland, former James drummer, 
joined Art Whiting’s organiza- 
tion; Langone will book, Toland 
in charge of Musicast and musi- 
cians’ employment service. 
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In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and 
clubs. Perma-Cane’s success is due f 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds ® 
used and each reed is coated with a 

that makes it durable, waterproof, | 
builds a “heart” in the reed never 

in any other type of reed. No harshness oF 
buzz. Every plays. Money- 
Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75¢ 


Sold by all leading dealers or write t: 
PERMA-CANE 


Dept. DB 
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CHICAGO (15), ILLINOIS 
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Hollywood—Dale Evans is be- 
ing called the “Queen of the 
Westerns”, what with all the 
horse operas and shootin’s she 
gets into. And to think that love- 
ly Dale is from the Windy City, 
where she got her start in life 
singing on WBBM. She’s now 
singing om the Durante-Moore 





By Charlie Emge 


We offer a well-deserved bow 
to the British for turning out, in 
The Seventh Veil, the best com- 
bination of movie and musical 
elements since PRC’s Voice in 
the Wind. It is interesting to 
note that The Seventh Veil, like 
Voice in the Wind, also deals 
with a concert pianist who suf- 
fers a mental crack-up, though 
the cases are different. (We just 
recalled that another excellent 
picture, Hangover Square, con- 

the same idea. Are all 
concert pianists nuts?) 

In The Seventh Veil the musical 
sequences are closely and _ intelli- 
gently inter-woven with the drama- 
tie action. At no time does the pic- 
ture come to a standstill while 
someone gives a recital (a fault 
with many American movies dealing 
with musicians). The choice of mu- 

was a bit too conservative for 
our taste with Rachmaninoff Con- 
‘certo in C Minor the nearest thing 
to a modernist among those empha- 
sized, The others include Mozart, 
ven Pathetique Sonata, Cho- 
pin (one of the Preludes) and 
Concerto in A Minor. 

The dance band sequences are 
handled well enough, but would 
have been more interesting if the 
American bandleader (and saxo- 

hone player) had been of the 

oody Herman or Charlie Bar- | 
net type. He’s strictly “society”, 
and his band, composed of Brit- | 
musicians, sounds exactly 
like a band of British musicians. | 

The sympho sequences were re- 
corded by the London Symphony 
under Muir Mathieson, who appears 
with the orchestra in the Royal Al- 

Hall scene. The recording is 


A Sacrilege! 


Hollywood — Freddy Martin, 
Operator of Martin Music Co. 
and publisher of latest dizzy dit- 
ty hit, One-Zy Two-Zy, has or- 
dered Harry “The Hipster” Gib- 
son, currently at Billy Berg’s, to 
cease and desist from doing his 
own version of the song. Though 
not generally known copyright 

Provides that lyrics may not 

altered without consent of 
copyright owners. Gibson 
dro song. 























not up to American standards, 
The producers have followed 

the best Hollywood manner in 

showing Ann Todd apparently 


| actually fingering intricate piano 


passages (some a trifle “out of 
syne”) but full credit for the pi- 
ano recording is given on the 
main title to Eileen Joyce, a ges- 
ture that might well be emulated 
by U. S. movie makers who like 
to think they can fool the public. 
Sound Stage Siftings 

Sol Kaplan, Columbia Pictures 
music advisor, assembled a group 
of top-bracket swingsters to record 
a “New Orleans honky tonk” se- 
quence for the Al Jolson picture. 
Called for the job were Manny 
Klein, trumpet; Joe Yukl, trom- 
bone; Eddie Miller, tenor; Matty 
Matlock, clarinet;. Nappy Lamare, 
guitar; Manny Stein, bass; Lenny 
Berman, piano; and Ray Bauduc, 
drums. 

The sequence shows Jolson 
walking past a New Orleans hot- 


| spot and hearing a “jam session” 


from the strains of which he was 
later inspired to “write the song- 










Engraving intricate designs on Conn instruments 
has been Purl Hunt's craft since 1902. 





Saxophone keys are inspected for alignment by 
Ed Lovejoy, a Conn craftsman since 1902. 





Jobn Wilson, a top craftsman at Conn since 1904, 


deftly sets a spring in a base clarinet, 





hit, Mammy”. (Please, address 
our letters of complaint to Co- 
umbia, not this column). The 
boys who worked on the call say 
it was one of the finest Dixieland 
pieces recorded for a _ picture. 
However, we have a feeling the 
authorities on authentic New 
ge music will be heard 
rom. 


Crosby Men To 
Form Outfit 


Los Angeles—Quig Quigley and 
Van Alexander, both of whom 
were active in organization of 
new Bob Crosby band, have 
joined forces to form new combo 
here under management of Art 
Whiting. 

Unit features a vocal quartet 
within the band, an eight-piece 
combo. Quigley plays trumpet 
and sings. Band work will be 
confined largely to waxings as 
build-up before making personal 
appearances. 








Boyd Raeburn 
On One-Nighters 


Los Angeles— Boyd Raeburn 
band, hypoed by new financial 
backing, left here early this 
month for a one-niter tour of 
southwest cities via plane. 

Ray Linn was only top side- 
man to drop out in favor of re- 
maining in Hollywood. Negto 
solo stars, Lucky Thompson 
(tenor) and Britt Woodman 
(trombone), whom Raeburn has 
been using on recording dates 
here withdrew from line-up tem- 
porarily. Raeburn said it was 
futile to buck race prejudice. 





B.C. Jazz Concert No.4 
Has Overflow Crowd 


Vancouver, Canada— There 
was standing room only for all 
late comers to the fourth jazz 





@ ‘Way back when **Teddy’’ Roose- 
velt was President, these six Conn 
Craftsmen were ‘teen-agers just 
learning their trade. Now, after an 
average of 43 years of continuous 
Conn service, they are contributing 
their outstanding skill, experience 
and know-how to the creation and 
production of beautiful new Conn 
band instruments for you. In addi- 
tion, 110 other seasoned veterans 
each has more than 25 years of con- 
tinuous service with Conn. Nowhere 
else in the entire band instrument in- 
dustry can this fine record be duplicated. 


Your new Conn will have the ad- 
vantage of our craftsmen’s experi- 
ence and painstaking care in every 
stage of manufacture. No other instru- 
ment gets such attention by such fine 


artisans! Buy Conn with confidence 


"CHOICE OF THE ARTISTS" * 


. . the instrument with everything 
in craftsmanship, tone quality, in- 
tonation and mechanical action. 


CONN BAND INSTRUMENT DIVISION, 
C.G.CONN LTD.,,ELKHART, INDIANA 





This advertisement is the third of a series on Conn Craftsmen. 


* * "CHOICE 





L.A. Music Bureau 
Contest Bans Pops 


Los Angeles—Selections chosen 
by competitors in the musical 
Artists of the Future contest 
sponsored by this city’s Bureau 
of Music must be confined to 
music of a “classical or semi- 
classical character”. 

Edict issued by the Bureau’s 
chief, J. Arthur Lewis, stated 
that “so-called popular type mu- 
sic will not be considered in the 
contest”. 

Awards will be presented to 
winners in Hollywood Bowl May 
12. Competition is restricted to 
non-professionals between 15 
and 20 years of age. 





concert at the Howden ballroom 
here on April 1. Over 400 per- 
sons witnessed the three hour 
session sponsored by the B.C. So- 
ciety for Jazz Promotion. 


Asa 'Mechling, 45 years a Conn burnisher, touches 
up the big, golden bell of a sousaphone, 





Ora Dotson, expert French horn assembler, bas 
been building Conn instruments for 44 years. 





The Conn woodworking department has been Sam 
Click’s business address since November 15, 1906. 
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The silence and the uncertain 
future of the Boyd Raeburn band 
has caused more anguish to crit- 
ics and writers than any other 


music tragedy of the past 
months. The band and its music 
has become the special crusade 
of many of them. That such an 
exceptional outfit could so ut- 
terly miss its place in the music 
picture is one of the odd and 
pitiful by-products of the multi- 
million dollar music industry. 
Bookers have been too busy ex- 
changing vreenbacks to worry 
about the musicianship of an 
outfit they never worked long 
enough with to show commercial 
possibilities. 

That many other things beyond 
music itself contribute to the suc- 
cess of a dance band today is cer- 
tainly illustrated by the Raeburn 
band. Boyd has had over $35,000 
sunk into the band without a re- 
turn, and has still been unable to 
keep with the band the high pow- 
ered sidemen his music needs. With 
perhaps the greatest new arranger 
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Co-op Jazz Band 


Los Angeles—The Pasadena 
Jazz Society, group of high 
schoolers who formed a band 
modeled after the New Orleans 
jazz form represented here by 
Kid Ory group, and who set up 
their own recording firm under 
the Tournament label, have is- 
sued their second disc, Gulfport 
Blues and Skeleton Jangle. First 
waxing, which attracted atten- 
tion of collectors, was a coupling 
of King Porter Stomp and Won’t 
You Come Home Bill. 

Waxery deal, like the band, is 
a co-op venture. Band plays 
dance dates under name of Don 
Gilmore. 





Sunday Bashes 


New York—The 400 Restaurant 
is trying a new Sunday night 
stunt with disc jocke 
running a, series of Jazz Prevues 
at 10:30 pm. First one show- 
cased a jazz classic pianist versus 
a hip outfit. 


in the business writing mainly for 
this band, it has failed to develop 
to the degree (as have Herman, 
Hampton, Ellington) that they 
might force the public to accept a 
brand of music intellectually su- 
perior. 

The reasons, among countless 
others—bad management and 
indifference of the booking of- 
fice, William Morris; Boyd’s too 
easy going personality and the 
lack of strong leadership within 
the band. And also, as I felt the 
last time I heard the band, 
a neglect of certain music funda- 
mentals—lack of dynamics, 
mainly. They blasted too loud 
and too often, when tonal color 
and shading would have added a 
tremendous boost to the music. 
They alienated a lot of hotel 
managers and bookers at a time 
when they needed to click. Too 
many jazzmen, it seems, believe 
the only good hot music is loud 
music.. 

Now the silence of the Raeburn 
band, confined to playing a few odd 








coast dates of late, is broken by 
Jewel records release of four sides. 
Musicians used were in part those 


Art Hodes | 








| Up To The Mike For A Solo 





New York—That altoman, Johnny Bothwell, goes to the mike for 
a solo as his all star band accompanies him on a recent Signature 
recording date. Johnny’s first sides, six in all, have proven commer- 
cial and musical successes. On this date with Bothwell were Johnny 
Mince, Bill Stegmeyer, Irv Kluger and Trigger Alpert. 





working with the Raeburn band, in 
part star studio men who were more 
than anxious to sit in on a session 
involving George Handy originals. 

The results of this first Rae- 
burn Jewel date is one of the fi- 
nest, most musically intriguing, 
of recent years. Though the 
band is capable, the stupendous 
ideas and arranging genius of 
George Handy is the highlight 
here. To those interested in 
knowing the possible direction of 
big band swing, these sides, even 
to the ballads, might easily and 
accurately illustrate. 


BOYD RAEBURN 


Tonsilectomy 
Forgetful 


Yerxa 
Rip Van Winkle 


Jewel GN 10,000-001 

These sides are completely 
dominated by George Handy, 
who arranged and composed 
them all. His brilliance, and the 
word is not used at all loosely, 
enables him to use—like Elling- 
ton and Ralph Burns—a wide 
knowledge of all music forms for 
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HRS 1020 
MINOR MIRAGE 
CANDY CANE 


ford, drums. 
HRS 1018 
OPERA IN BLUE 








by every poll the finest in the land. . . 


®HARRY CARNEY'’S BIG 8 


recorded for the first time on an HRS label, in an all star group selected 
by the maestro himself, including Lawrence Brown, trombone; Otto Hard- 
wick, alto sax; Ted Nash, tenor sax; Joe Thomas, trumpet; Jimmy Jones, 
piano; Billy Taylor, bass; and Jimmy Crawford, drums 


AND ... a new group of great stars— 


®DICKY WELLS’ BIG 7 with 
SARAH VAUGHAN — Vocal 


including George Treadwell, trumpet; Bud Johnson, tenor sax; Cecil Scott, 
baritone sax; Jimmy Jones, piano; Al McKibbon, bass; and Jimmy Craw- 


DRAG NASTY—THE WALK 


for the record 
fan who likes 
‘em TORRID! 
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big band jazz, with a jazzman’s 
conception and taste. He is com- 
pletely uninhibited, unshackled 
to stereotyped dance forms; he 
uses new sounds with a complete 
disregard for the obvious. Yerza, 
the outstanding of the fpur 
sides, is also credited to Hal Mc- 
Kusick; features Hal’s alto and 
Frank Socolow’s tenor. There’s 
an amazing singleness of purpose 
on this ten inches, with all that 
happens. It manages the stu- 
pendous task of being complex 
with becoming complicated or 
confused at one time. Tonsilec- 
tomy has muted trumpet by Ray 
Linn, also a tenor sax bit. Solos 
fit into the piece with the 
smoothness that heretofore only 
Ellington has captured. Dodo 
Marmarosa’s piano, simple and 
tasty, is heard on these first 
two sides. Forgetful, with a 
weird, impressionistic intro that 
could be slightly overdone, has a 
wonderful David Allyn vocal, 
singing Handy’s ballad in a rich 
sure baritone against moody and 
far from simple background. Rip 
Van Winkle, humorous novelty 
jump, is sung just well enough 
by Ginnie Powell. Dodo again 
solos, two four-bar bits. There’s 
more Handy-Raeburn stuff to 
come, too! 


BILL HARRIS 


She’s Funny That Way 
Characteristically B. H. 


Keynote K-626 


These are the last of the four 
sides (Mean To Me, Cross Coun- 
try) that were made in Chicago 
a full year ago, with Red Allen’s 
Alvin Burroughs added on drums 
to the other Herman personnel. 
Not as great as the very great 
Mean To Me, the slow Funny 
That Way is a superb bit of ex- 
pressive and restrained jazz. 
Both Flip Phillips, who sets the 








Top Tunes for Your Books 
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| CAN'T GIVE YOU ANYTHING 
BUT LOVE BABY 


Music by... 


JIMMY McHUGH 
Published by 
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Harris are in their best form, 
The way the trombonist comes 
in on his solo, holding out a sin. 
gle note, is an understatement 
emotion that is magnificent 
fully expressive. Harris’ un 
controlled, pulsing vibrato is 

of his intense feeling. Rey, 
has one of Pete Candoli’s 
choruses, showing his sure tech. 
nique ough he overre 
somewhat for ideas. Harris, 
valve trombone, takes over ag g 


provide a fine beat. Ralph B 
on piano, is content 


TED NASH QUINTET 


I’ve Got A Pocketful Of Dreams 
Girl In My Dreams Tries To Look 


e You 
Keynote K-628 


Dreams has the most infec. 
tious bounce of this month’s 

of wax. Nash’s alto-like tenor 
horn, Joe Thomas on trum 
Jess Clarkson on piano, J, ¢ 
Heard on drums, and Trigger Aj. 
pert on bass, are the musicians, 
Side is sparked with a 
Bryant vocal, singing with the 
same wonderful zest and rh 
with which she dances. Clark. 
son, Les Brown’s pianist, has a 
chorus that cuts Nash 
Thomas, no mean trick! Its 
tasty and ideaful. Girl In 
Dreams, an Ellington number, 
slower, prettier, with Ted blow. 
ing, without the tone, like Ben 
Webster. Ted shows, particular. 
ly on Dreams, that he holds his 
own with the more prominent 
tenor stars. Thomas and Clark. 
son are in good grooves on both 
sides. And how does Harry 
who supervises all those Keynote 
sessions, manage to so consis 
ently hit the bell with such e&. 
ceptional results? 


HOWARD McGHEE 


Stardust 
Lifestream 
Intersection 
Mop-Mop 


Philo 115/6/7/8, ‘B’ sides 


Trumpeter McGhee is featured 
on all sides, with two tenor saxes 
and rhythm accompanying. The 
one time Andy Kirk, 

Auld star takes Stardust witha 
nice regard for the melody, blow- 
ing throughout the full side at 
a medium-slow tempo for his 
pleasing results. Lifestream is an 
interesting example of his com- 
posing ability. Here, as on the 
first side, he shows little if any 
trace of the Gillespie influence, 
something he has fallen under 
completely at times. Intersection 
then shows this influence in a 
moderate sense in both the com- 
position and his trumpet work. 
His tone, however, is clearer, 
fuller; his ideas not so hampered 
by riff cliches. Mop-Mop, for 
some reason. accredited to Leon- 
ard Feather, is built upon the 
now well-worn riffs, with fast 
ensemble passages and McGhee’s 
many-noted solo. The t 
man is at his best on all 
nicely illustrating a 

— of his inventiveness om 
each. 


BUDDY RICH 
Dateless Brown 
It Couldn’t Be True 
Mercury 3001 - 
Dateless Brown, written by 
Finckel, who will be remem 


for some excellent Gene Krupa 
stuff, is fine big band 

















Rich propels a terrific Bn 
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Los Angeles—Luise King Rey, 
one of the singing King Sisters, 
gives guitar lesson number one 
to infant Robert Carlton Rey. 
Luise and Alvino Rey’s first born 
leave for the east in May to join 
dad. The King Sisters, with a 
sub for Luise, are touring the 
country. 


| Lesson No. 1 | 

















Latest game in the American press is misquoting Petrillo 
and the AFM as much as possible. The Beat has felt and said 
in the past that prexy Petrillo was both right and wrong in | 
some of his union actions—but it has certainly never treated | 
the AFM’s head office to some of the streams of inspired | 


vilification now on display in some of our better Dick Tracy | F 


organs. 

Sample issue is this question of foreign broadcasts on 
which Petrillo took a firm stand some months back, causing 
a rumpus which culminated in one of the provisions of the 
Lea bill, stating that no one shall be allowed to prevent broad- 
casting of foreign cultural programs. 

The nation’s press had itself a great ball with the issue, 
painting Petrillo as the bad, bad boogie man standing in the | 
way of International Cultural Relations, the UNO, education, | 
and sundry other matters. 

None of them even bothered to state the AFM’s side in the 
case, as given in a letter from Petrillo to the members of the 
union in an editorial in the March issue of International Musi- 
cian, the union’s house organ. 

Petrillo said in part: “Every tariff law that has been enacted 
by congress has been motivated and justified by the natural 
desire io protect the American investor, the American farmer, 
and the American worker against the ravages of such com- 
petition (foreign labor) . .. a policy of severe restrictions 
on immigration (followed) ... Where persons come to this 
country ... there is a natural tendency to seek the wages and 
standards prevailing in this country . . . (since) The American 
Worker . . . insists that the employer maintain the same condi- 
tions for the immigrant worker as he obtains for the American 
worker. 

“Such is hardly the situation as respects the competition of 
foreign broadcasts . . . The AFM cannot and will not exercise 
any influence over the standards and wages of foreign musi- 
cians working in foreign lands. And since the working stand- 
ards and wages of the American musician are infinitely 
superior . . . and since the foreign musician can render his 
services without leaving his native land, it follows . . . that 
foreign musical broadcasts constitute the most striking 
instance of unregulated competition between high American 
and low foreign stands.” 

Petrillo goes on to point out that on February 5, 1917, 
congress flatly forbid the entry of contract workers, and 
specifically stated that it should apply to musicians. He then 
adds that if congress doesn’t want any job competition of that 
type, why should it allow what amounts to the same thing via 
radio? 

He further shows that the British and French go even 
further than we in their quota systems for movies, and 
demands for government labor permits which are never issued 
when British or French labor itself is displaced. 

The conclusion to the editorial says very simply that the 
AFM’s position is both simple and in direct line with our 
present tariff, labor, and immigration policies, so why all the 
furore; adding the obvious corollary that somebody with ac- 
cess to the newspapers has been trying to grind a large axe 
with the AFM as whetstone. 

The Beat says that there can be no question that in his 
present statement Petrillo is both consistent and right by 
present governmental policy. 

We happen to feel that the world has grown small enough 
in the last twenty years so that our whole economic viewpoint 
with regard to things like protective tariffs and immigration 
barriers is due for overhauling. 

But until that time comes, we certainly have to go along 
with Petrillo when he says if it’s good enough for the con- 
gressional goose, then by golly, it goes for the AFM gander. 
Any other view leaves you with the rather silly spectacle of 














Shreveport, La.—Chicken and 
Down Beat for two! It’s Margie 
King, vocalist with Chan Chan- 
dler Ork and Ray Cordell, sing- 
er with Ray Herbeck outfit. Ray 
while on vacation here had Mar- 
gie and Chan out for chicken 


a la Beat. 


Beat Chicken 


"i 


sional customer—but 


“All right, all right, so we lose an occa- 





we ain’t, gonna stock 


that kind of G string!” 





like re-bop should not be con- 
strued to mean that the Beat 
should concern itself only with 
jazz. That would be no more ob- 
jective than the present accent 
on re-bop, but the prime and well 
known facts of jazz life should 
prohibit anyone from scorning 
the music that is at the root of 
all jazz, and much music that is 
not jazz. This scorn is all too 
apparent in the pages of the 
Beat today. 

True enough, Hoefer still has 
considerable space allotted to 
him, but Jax, a reviewer who is 
fairly discriminating, is given a 
minute section in which he must 
condense his critical judgments 
into a scant couple of lines. 

As to live music reporting, a 
fair example of the critical 
“judgments” now to be found in 
the Beat can be found on Pony 4 2 
of the March 11 issue, under the 
head, Jazz Cavalcade Complete 
Drag Except For Allen. The story 
reported on the alleged fact that 
at a Town Hall concert, men like 








Dig The “L” Combo 


Oak Park, Il. 


To the Editors: 


A few weeks ago I was up at 
the “L” Tap, 2506 N. Kedzie ave-: 


nue, listening to a combo an 


couldn’t leave until they were 


through with their routine. 
The owner and leader is Ra 


Kramier on piano; Frank Quist 
on skins; and Chick Canode on 
alto sax and clarinet. I didn’t get 
the name of the bass player but 
I wish you could hear this outfit. 


Richard Bailey 


» * * 


Objective Criticism 


Waltham, Mass. 


To the Editors: 


In the old and revered days be- 


fore the second world war an 


Dizzy Gillespie, Down Beat used 
to be thought highly of by many 
me. Today 
more objec- 
tive than its chief rival has fall- 
en way behind its former self, 
to say, ex- 
hibit the sins of others. It caters 
rtion to the re- 
of thought, only 
Hoefer and Lucas remain to re- 
mind us of the Beat’s former 


glory. 
The fact that some of us dis- 


collectors, mg 
the Beat, while stil 
and toes, I am sorry 


all out of pro 
boppian schoo 


Wild Bill Davison, Art Hodes, 
Pops Foster, Wellman Braud and 
others were trying to set jazz 
back “1000 years.” Now, not only 
were these musicians not trying 
any such thing, they were eS 
ing the kind of music they know 
and love best. If the reviewer 
didn’t like the way they played 
the music, he had the right, in- 
deed the duty, to say so, and to 
explain why. I wasn’t there, for 
all I know, the concert may have 
stunk, but if it did, it most cer- 
tainly was not because the musi- 
cians were indulged in a nefari- 
ous plot to set jazz back ten 
centuries. 

The reviewer called the musi- 
cians involved members of the 
“I wish I had been there” school. 
We could go on at some length 
about how Wellman Braud 
played with the Duke, way back 
when the Duke had a jazz band, 
and before that, played with the 
greatest of the N. O. boys; how 
Art Hodes hung around Chicago’s 
south side for years, listening 
and learning how it was done; 
how George Brunies was a mem- 
ber, and a prominent one, of the 
N. O. R. K. (for the benefit of 
the Dizzy Gillespie fan clubs 
around the country, that means 
New Orleans Rhythm Kings); 
and how Pops Foster was one of 
the pioneers of the string bass in 
jazz. But why continue? Wish 
they had been there?—why al- 
most every one of them are rea- 
sons why I wish I had been 
there! ey may wish they 
hadn’t left, and I can’t blame 
them for that, but they were not 
playing any imitation, they were 
playing what they understand to 


jazz. 
What it looks like to me is that 
Down Beat is proceeding in the 


d 


y 


d 








Petrillo upholding the law of 


be, and congress 


the land, conservative as it may 


usily running around passing a law aimed 


at one union, contrary to every other piece of legislation on 


the topic. 


AME 
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NEW NUMBERS 


STACY—A 6 Ib.-12 .0z. son, Mi 
Mr. and Mrs. Frank Stacy, Apr. es 
York. Father is former New York 
of Down Beat, now editor of Capitol, 
mag. for Capitol Records : 


~~ 
} 


and Mrs. Alan Gerard, Mar. 5 


Barney Rapp in Cincinnati. 
Cincy band leader. 

CONTI—A daughter to Mr. 
Charles Conti recently in Chicago, 
is ABC staff trumpeter. 


TIED NOTES + 


LEWIS-STEWART—Joe E. Lewis, iy 
edian, to Martha Stewart, former 7 
Thornhill vocalist, now a film starlet, Mar, 
31, in Miami Beach, Fla. t 
TUNNY-MULLER—Gene Tunny, drum ~ 
mer with Dick Abbott orchestra to Joan” 
Muller, non-professional, March 18, ii” 
Peoria, Illinois. 
HYMAN-HARVARD—Benny Hyman, 
drummer with Clyde McCoy, to Ann Har 
vard, dancer, March 16, in Detroit. 
HAYNES-JOHNSON—Don C. 
assistant editor of the Beat to Dale 
son, Beat receptionist, April 18, in Chicago. 
ANDERSON-SELLS—V ern Anderson, 
sax man with Carl Schreiber, to Florence 
Sells, Beat circulation department. 
CAVANAUGH-WAX—Dave Cavanaugh, 
tenor sax, rd. mgr. Bobby Sherwood, @ 
Mildred Wax of Capitol Songs NYC, Mareh 
10, in Yonkers. 


FINAL BAR 


YOUMANS—Vincent Youmans, 417, com 
poser, in Denver, April 5. 

VINOKUROFF—Phillip Vinokuroff, 5, 
first violinist, formerly with Chicago Civic 
Opera Company and the Pittsburgh Sym 
phony, Mar. 17, in Pittsburgh. 

BENNETT—Grena Bennett, 62, 6 
in New York City. Mrs. Bennett 
music critic of the Journal-American 
41 years. 

STEVENS—Mother Georgia Ste' for 
30 years head of the Pius X 
Liturgical Music in Manhattan and reco 
nized as a world authority on religious 
music, April 3. 


LOST HARMONY 


McHUGH—Edna McHugh, one of the five 
Eddie Cantor daughters, from 
Jimmy McHugh, Jr., in Hollywood. 








same direction as the others, only 
in a more gentlemanly, more 
truthful way. You pay your fe 
spects to the real jazz, you even 
give jazz records a fair show 
reviews, up to a point, but in the 
criticism of musical events, 
are all too ready to take the 
tude that to be good it must 
modern. 

It would be a great step for 
ward if the Beat would 
to the good old policy of compe 
tent reviewin y unbiased 
critics, and at the same time, ir 
vite contributions by the : 
and more reliable spokesmen #9 
jazz. There are a lot of me 

















or 
rhapsody. Some indeed, a JiR 
and ever growing minority » 
the music of the guys who We: 
there. aes 
Ted Chan 














GERARD—A son, Henry Alan, to 
. in 
lyn, N. Y¥. Father is George Barry 
RAPP—A daughter to Mr 4 
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=) E, | Wingy Mannone Band In '39 





Chicago—This was the Wingy Mannone band that played at the 


Brass Rail here in 1939, with Floyd Bean, piano; Bob 


McCracken, 


clarinet; Jim Barnes, drums; Wingy, trumpet and Warren Smith, 


trombone. 


In the accompanying Hot Box column, George Hoefer 


writes at length of clarinetist McCracken and of several historic rec- 
ord sessions and jazz groups in which McCracken was active. 











que oo ee 
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Collectors interested in discov- 
ering famous hot musicians on 
obscure records should get to 
work on the Perfect sides made 
by a group called Levee Loungers. 
The unit was under the direction 
of Willard Robison and among 
others Bix Beiderbecke, Jack 
Teagarden, Frank Trumbauer, 
and Bob McCracken worked the 
dates. McCracken remembers the 
nine in the morning recording 
sessions well, as all the boys had 
been up vos and playing all 
the previous night. The tunes 
waxed were commercial and the 
records sold like hot cakes. Orin 
Blackstone lists the following 
Levee Loungers in his Index To 
Jazz: Perfect 14818 Devil Is 
Afraid of Music, 14926 My Melan- 
choly Baby & Lovely Little Sil- 
houette, 14979 Get Out and Get 
Under The Moon, 15107 I'd 
Rather Be Blue. 

Bob McCracken, clarinetist and 
tenor saxist, also recalls making the 
tune Ramona almost before the ink 
was dry on the professional copies 
of the sheet music. The boys on the 

were mostly from Whiteman’s 
band including Vic Berton. Most 


A COLUMN FOR RECORD —_ 
COLLECTORS 





collectors are familiar with the story 
concerning Willard Robison’s I’m 
More Than Satisfied on which Bix 
played. McCracken is sure Bix was 
on other sides by Robison and Le- 
vee Loungers. 

Bob McCracken was born in 
Dallas, Texas and started in 
music with a Wichita Falls jazz 
band known as The Southern 
Trumpeters. In the group were 
Jack Teagarden, trombone; 
“Snaps” Elliott, piano; Roy ww G 
drums; Ross Majestic, trumpet; 
Ted Andrews, alto. They played 
all over Texas. 

Bob and Jackson left to join an- 
other Wichita Falls band in 1926. 
This time they were with Doc Ross 
and His Jazz Bandits and headed 
west to Los Angeles. When they 
passed through Albuquerque they 
picked up Wingy Mannone and 
blew into L.A. with an engagement 
at Solomon’s Penny Arcade, the 
penny a dance deal, where they 
were billed as Doc Ross and His 
Texas Cowboy Band. The musicians 
were all garbed in chaps and other 
cowboy paraphernalia. 

The Ross band finally broke up 
in New Orleans in 1927. At that 
time, McCracken and Teagarden 
headed for New York City, the 
former connecting with Johnny 
Johnston at the Pennsylvania 
Hotel and the latter joined Tom- 
my Gott at the Silver Slipper and 
later Ben Pollack at the Park 
Central. 

The boys from the Southwest all 
lived together at the Marie Antbdi- 
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flat, and are eas 
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hey’re lightweight, fold 
to carry. 
Desk will hold 350 arrange- 
ments—250 more on the 
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AT BETTER MUSIC 


STORES 


nette hotel on Broadway and _ this 
site was the scene of many frantic 
jam sessions involving the Texans, 
the Dorseys, Nichols and others. 

Bob lived with Wingy in New 
York for sometime. One day in 
1927 they both auditioned for 
Ted Fio Rito’s orchestra and held 
@ warm-up jam session with the 
Fio Rito boys before the rehears- 
al was called to order. When Ted 
arrived he wondered if Wingy 
could read and Wingy assured 
him he could. Then the Fio Rito 
arrangements were set up on the 
stands and Wingy immediately 
blew the job when he gave out 

th, “Man, what are all those 
lums,” pointing to the four flats 
n the left hand corner of the 
arrangement. 





Finally McCracken returned to 
Texas and joined Ligon Smith’s 
band at the Hotel Texas in Fort 
Worth. Next he joined the St. Louis 
orchestra led by Joe Gill which in- 
cluded Peck Kelly, piano; Vernon 
Brown, trb.; Al Famularo, trp.; 
Fats Obenier, drums; Forrest Craw- 
ford, first sax and Dan Silvers, alto. 
While with the fiddler-leader Gill, 
McCracken got Harry James his 
first big band job, when Gill gave 
him permission to send to Beau- 
monte for the now famous trum- 


peter. 

The outfit broke up in 1934 
after a stand at the Suburban 
Gardens in New Orleans. Bob, 
H. James and Famularo then 
joined Doc Ross in Oklahoma 
City. Ross was a drummer and 





now is director of the Elks Club 
in Sullivan, Indiana. 

Since 1935, McCracken has 
played with many well known bands, 
and today is jobbing in Chicage. 
Among the units he has worked 
with are the following: Joe Venuti 
for a year, Frank Trombar (Trum- 
bauer) for a year, came to Chicago 
with Leonard Keller’s band into the 
Bismarck Hotel, jobbed with Jim- 
my McPartland’s group, opened the 
Brass Rail on Randolph Street with 
Wingy Mannone, opened the Band 
Box with Jack Lemaire, and worked 
the Edgewater Beach with both 
Russ Morgan and Wayne King. The 
latter stint took place last summer 
and Bob was on bass clarinet and 
led a small combo out of the band 
im jump tunes. 





Drums, Bass (or Guitar). 


CHEROKEE ‘ 
EXACTLY LIKE YOU 





MEMORIES OF YOU 


STTLTTT 


instrumentation: Piano, 
Trumpet, Drums, Trombone. 


JOHN SILVER 


instrumentation: 3 Sax, 1 Trumpet, 1 Trombone, Piana, 


LET ME CALL YOU SWEETHEART 


MY MELANCHOLY BABY 

ON THE SUNNY SIDE OF THE STREET 
SWEET SUE—JUST YOU 

TWELFTH STREET RAG 

WAY DOWN YONDER IN NEW ORLEANS 


PIECES O’ EIGHT SERIES oe 


3 Sox, 





ELISE 


Bess for Guvitorl, 


AND THE ANGELS SING 
IT'S A SIN TO TELL A LIE 


instrumentation: Piano (or Piano-Accordion), 3 Sax, 
Trumpet, Trombone, Bass (or Guitor), Drums. 

AFTER YOU'VE GONE 

BASIN STREET BLUES 

BLUE FLAME 

DALLAS BLUES 


GOTTA GET TO ST. JOE 
HESITATION BLUES 

{ AIN'T GOT NOBODY 

JUBILEE BOOGIE 

ROSETTA 

TWIN CITY BLUES 

WHY DON'T YOU DO RIGHT 
WOODSHEDDIN' WITH WOODY 
YARDBIRD SHUFFLE 


LEEDS “LITTLE JAZZ" SERIES 


WHA TOM 


FOR THE Ziity ORCHESTRA‘ 


HERMAN WOODCHOPPER SERIES 2 












JUMPIN’ AT THE WOODSIDE 
LOVE ME OR LEAVE ME 
SENT FOR YOU YESTERDAY 
SWINGING THE BLUES 


HLTH 


Guitar) Drums. 
CHARMAINE 
CHINA BOY 
CORAL SEA 
DARKTOWN STRUTTERS BALL 
DIANE 

FOUR OR FIVE: TIMES 
GOODNIGHT SWEETHEART 
GREAT DAY 

HOT LIPS 

HOW AM | TO KNOW? 

iF | HAD YOU 

LL SEE YOU IN MY DREAMS 
JOHNSON RAG 

MORE THAN YOU KNOW 
MY BLUE HEAVEN 

ONE O'CLOCK JUMP 

ROSE ROOM 

RUNNIN’ WILD 

SING, SING, SING 

SLEEPY TIME GAL 
SOMEBODY STOLE MY GAL 
STOMPIN' AT THE SAVOY 
SWEET AND LOVELY 
TIGER RAG 

TIME ON MY HANDS 
TWO O'CLOCK JUMP 
WABASH BLUES 

WANG WANG BLUES 
WHISPERING 





MELT TLT| 


MTT 


| 
| | 


i 


WHEN A GYPSY MAKES HIS VIOLIN CRY 


RHYTHM AIRS SERIES 


Instrumentation: Piano, 3 Sox, Trumpet, Boss tor 


dT 


1 


50¢ each \\ lll 


way 
This Ad Is Your Order Blank! TIMES 


TIMES SQUARE MUSIC COMPANY 
117 WEST 48th STREET, NEW YORK 19. N. Y. 


énstrumentation: 3 Sax, Trombone, Trumpet in 8b, 
Piano, Boss, Guiter, and Drums. Playoble by any 
combination of 3 to 9 of the above instruments. 
BETWEEN 18th and 19th ON CHESTNUT 
STREET 

BOOGIE WOOGIE BUGLE BOY 

BOUNCE ME BROTHER WITH A SOLID 
FOUR 

CHIAPANECAS 

COW-COW BOOGIE 

FISHERMAN’'S FROLIC 

FOR DANCERS ONLY 

HEY! BA-BA-RE-BOP 

1 LIKE TO RIFF 

"MM GONNA MOVE TO THE OUTSKIRTS 
OF TOWN 

KANSAS CITY MOODS 

KNOCK ME A KISS 

LEAP FROG 

LET ME OFF UPTOWN 

LITTLE GIRL 

MISTER FIVE BY FIVE 

PICCOLO PETE 

PIG FOOT PETE 

RHUMBOOGIE 

RIDE ON 

SCRUB ME MAMA (with a Boogie Beat) 
ind SOUTHERN FRIED 

UNDECIDED 

WELL, ALL RIGHT! 

WHEN JOHNNY COMES MARCHING HOME 
WOODCHOPPER’S BALL 


i 


| || 


I | 
| | 


TTT 


| | 
I | 


| | 
| 


Ae 


SQUARE 




















ORDER TODAY! 


Enclosed find $... ...for which please send me the orchestrations checked above. 
NAME 

ADDRESS 

CITY. ZONE STATE. 


ORDER TODAY! 





ORDER TODAY! 
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Cleveland Hot | 
Club Active | 


Cleveland—First post-war ses- 
sion of the local Hot Club was 
a smashing success. It was held | 
March 31 at Danny’s Singapore 
Lounge, downtown, with future | 
bashes planned for every other 
Sunday. 

Though the seating capacity of 
the club is only 200, nearly 500 
disciples tried to fight their way 
in. Finally the doors had to be 
locked. 

Local Stars Sit In 


Featured at the session: Norm 
Kay trio opened, with clarinetist | 
Sammy Finger and trumpet Bill 
Rosenberg added. Then followed 
the George Quittner trio; solo | 
pianist Bob Schumann; Benny | 
Miller quartet; Joe Caputo sextet 
with Dick Cutlip on bass, Freddy 
Sharp on guitar; with the session 
closing with several boys from 


the Vince Pattie band, lead by 
pianist Art Foster. 

Several fine local stars were | 
unable to attend, among them | 
Chuck Forsythe, Chet Ryks, 
Johnny Joyce, Lannie Scott. 
They are expected to sit in on 
the sessions of the 14th and 28th 
of this month. 


Myrhe Heads Club 

Unofficial president of the club 
is newspaperman Paul Myrhe, 
with Justine Magee, Marcus 
Jackel and Les Goodman on the 
board of directors. Julian Kraw- 
check, original founder and pres- 
ident, was missing, still in the 
army. —Art Cutlip 








Cow Cow Working | ? 


Cleveland—Cow Cow Daven-| 
port, legendary jazz pianist,| 
singer and composer, is back in| 
town playing at the Mayfair) 
Grille on East Ninth st. Though |} 
Cow Cow’s fingers are not as 
nimble as in years past he still) 
sings fine blues. | 








| Rainbo Attraction At Work 


Chicago—With leader Teddy Phillips in the background, his new 
singer, youthful ‘June La Verne of Chicago, warbles one of the cur- 
rent ditties. The young Phillips band opened last Tuesday (16th) at 
the Rainbo ballroom here for a week, to be followed by Les Brown 
and Stan Kenton. The crew is booked through MCA, is said to be due 


for some east coast summer dates. 





| 
| } 
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Nat Segal Forming 
Own Record Co. 


Philadelphia—Nat Segal form. 

g his own record company in 
Philly to record Billie Holi 
Sid Catlett, Slam Stewart, 
Byas and other hot music 
— — spertste 

wnbeat nitery an rom 
the local All-Star jazz "oom -_ 
at the Academy of Music here, 

Guy Lindsay, ex-GI, is new yo- 
calist with Jack Miller’s orches- 
tra here. . . Billy Hays, local 
bandleader, or; € a new 
outfit. Set to debut at a sea- 
shore date. . . Jack Miller ang 
George Sommers musicrews be- 
ing booked by Cavanaugh and 
Martin office here. . . Abe Ditt- 
mus back from the South Pacific 
and has joined the Alex Bartha 
outfit. 

Harry Boileau, former drum- 
mer with Charlie Spivak, has 
joined George Sommers’ 
here. . . Roger Kortland, P 
leader, has been upped to Ma- 
jor. He is on terminal leave from 
the army. Has also just been 
awarded the Military Order of 
William, top Dutch citation. 


Dox 

















About 88ers | 


By Sharon A. Pease 


Pete Johnson and Albert Am- 
mons have gone their separate 
ways after working as a duo for 
seven years. Pete is doing a sin- 
gle at Downtown Cafe Society in 
New York. Albert has been re- 
laxing in Chicago and may or- 
ganize a small combination. He 
recently worked a concert at the 
Civic Opera House along with the 
Golden Gate Quartette, Dwight 
“Gatemouth” Moore and the sen- 
sational seven-year-old pianist, 
Frank “Sugar Child” Robinson, 
Back stage Albert jokingly asked 
Frank how he would like to team 
up with him. Frank thought that 
would be all right. “What would 
we call ourselves?” asked Albert. 
Frank hesitated only a moment 
then said, “How about Big Boo- 
gie and Little Boogie?” 

Peck Kelly Losing Sight 

Reports out of Houston bring 
the sad news that Peck Kelly is 
fast losing his eyesight. . . Avery 
(After Hours) Parrish has been 
confined to his New York home 
for nearly three years due toa 
partial paralysis caused by @ 
head injury. During this time 
he has undergone four van 
tions. His condition is gradually 
improving and it is hoped that 
he will eventually be able to re- 
sume his musical activities. 

Lieutenant (JG) Wm. 
has been enjoying a vacation 
since his release from the U. 8 
Navy shortly before the first of 
the year. He is now in New York 
organizing a band. . . Billy 
with Ben Pollack, Red 
and Will Bradley before the 
... Willie “The Lion” Smi 
veteran of World War I, is 
going strong. Recently took 
band to Toronto for a 
that drew 3000 customers. 


Linehan In Radio 


Tommy Linehan, formerly 
the Herman Herd, now plays 
ano with the orchestra on 
Blondie show, which emi 
from the CBS Hollywood sti 
Also heads a fine six-piece jam 
combination at the Club Royale 
.. . Ernie Hughes, after two 
a half years with the 515th 
force Band at Lowry Field, 
is now living in Los Angeles 
working with Bob Crosby's = 
band. . . Gene Rodgers out 
Tom Brenneman’s Vine Street 
Restaurant and into the 
Club early this month. 
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Petrillo Makes 
News in Many 


Fields at Once 


(Jumped from Page One) 
person for services not per- 


formed. 

3. Halt foreign programs or 
any type of noncommercial 
educational or cultural pro- 


gram. 

4.Pay unions for using 
phonograph records, or pay 
again for using transcriptions 
of programs previously broad- 


cast. : 

Reasons for Truman’s probable 
yeto are the protests of most large 
labor bodies in the States who 
recognize the bill as the frank 
attempt of the radio industry to 
sto! e AFM, and fear similar 
on against their own groups, 
and the fact that Truman seems 
to be tending towards the liberal 
section of the Democratic party. 

There is no hint of what action 
the AFM would take if the Lea 
pill were either signed or passed 
over Mr. Truman’s veto, which 
seems unlikely. No immediate ac- 
tion would be required since most 
radio contracts do not run out 
until next February, and in the 
meantime AFM officials are not 
talking—as usual. 

Mexican Mess Cleared 

Interesting angle to the Mex- 
ican situation which most of the 

pers seem to have missed was 
iat the original mess started 
when Luis Arcaraz was booked 
into San Antonio, Texas, with a 
stand-by orchestra contracted 
too. He was stopped at the bor- 
der by the United States Immi- 

tion Service, for reasons found 
fh the Beat’s editorial on page 
10, not by a Petrillo order as 
ng f proclaimed. Original Mex- 
jean ban, affecting such well-es- 
tablished gentry as Everett Hoag- 
land at Ciro’s in Mexico City, re- 
sulted from this misunderstand- 
and was later lifted. 
other inside slant, this time 
m the Lea bill itself, was found 
in Republican answers in congress 
to Senator La Follette’s quer 
that “wouldn’t the intended bill 
vent a musician from receiv- 
royalties anytime a record of | 
his is played.” Senator Austin 
pointed out that the bill does not 
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work at the Buttery of the Ambassador West. 
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Chicago—Marion Morgan, WBBM-CBS songstress visits with the 
Noteables, young vocal group receiving considerable acclaim for their 


Marion and Viviene 


lucking a bass fiddle, for no obvious reason, as (left to 
wards, Charlie Claass, and Chuck Cavallo look on. 
Arrangements for the group are done by Tony Iavello, not shown here. 





interfere with any contract as 
long as it was effected without 
duress or coercion. 

Some lawyers seem to believe 
that a contract executed under 
duress is not a valid contract to 
begin with, and that therefore 
the bill is completely unneces- 
sary, as long as duress can be 
proven. 

Observers also pointed out that 
all was not. just suddenly peace 
between Petrillo and Justin Mil- 
ler of the NAB, that while the 
NAB and the AFM had been un- 
friendly for years, Miller had 
stated to newsmen after his first 
session with Petrillo some months 
ago that he found him much, 
much easier to deal with than he 
had been led to believe by news 
stories. 

Hollywood Program 

The union’s 91 point program 
to the Hollywood studios included 
the following proposals: 

1. Each studio should employ 90 
instead of 35 musicians, with wages 
going from $100 for a 10 hour 
week to $200 for the same week. 
An additional change was that un- 











KENNETH NORVILLE 


This is the true name of this 
famous musician and former band 
who currently is featured 

with the Woody 
Herman band. 
He was born in 
Beardstown, IIl- 
inois, on March 


der the old contract a musician was 
guaranteed $5,200 a year, but this 
could be made up with overtime, 
whereas the new contract proposes 
that musicians will get $200 a week 
whether they work or not. This will 
raise Hollywood music bills from 
about $1,200,000 to about $7,500,- 
000 plus the additional t 
asked for arrangers, scorers, etc. 

2. The agreement covers not 
only studio musicians, but name 
bands, featured artists, and solo- 
ists, used in pictures. 

3. Pay scales for arrangers, 
copyists, librarians, and proofread- 








31, 1908, and 
won his first ac- | 
claim with Paul 
Whiteman. He 


known vocalist 
who at that time 
also worked 
with Whiteman, | 
formed his own | 
band in 1932, calling it a 
septet. He has made many 





first 
swing 
fine Phonograph records with both 
large and small combinations and | 
tome of his discs are collector’s | 
oa = tell you that his 

t is the vibes you will 

gl that you know this musician 


oas0n pay 








es 
qv art Ave. 
Ted. t eaca 
phone 


married a well | 


ers will be doubled—a figure which 
should amount to about $8,000,000 
according to the Beat’s rough esti- 


STUDY ARRANGING | 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 
Van Alexander........ Van Alexander 
Leonard Love.. 
Herb Quigley... 
Alvino Rey.... 
Turk Van Lake....... Charlie Barnet 
Buddy Weed.........- Paul Whiteman 
and many others. 
NOW AVAILABLE!--—"™" 


Course in Modern Harmony 
(Complete material) 
Course in Modern Dance Ar- 
ranging (Complete material) . $2.00 
Course in Modern Counter- 
point (Complete material). ..$3.00 
Remin (Sco 




















re—with 











29 W. 57th St. 


OTTO CESANA New York 19, N.Y. 





mates. 

4. The companies agree that 
sound track can be used only for 
the picture for which it was re- 
corded, and all tracks must be 
registered with the union. Nor can 
any tracks be used for television. 

5. No tracks are to be re-record- 
ed or dubbed, nor to be used for 
any other purpose than pictorial 
work, 

6. The use of library sound 
track for shorts, trailers, and pre- 
views is prohibited. If film is con- 
verted to l6mm, an additional 








= 
Milton G. Wolf 


Original 
DUR-A-GLO and 
LEKTRO-MAGNETIC 
FLAT WIRE WOUND 
STRINGS 


Used All Over the World 
a Leading String 
nstrumentalists 


SEND FOR OUR COMPLETE LIST 


* * 
(JUMBO DURA-CLO SPAN for 
lon-Electric Guitar........ set $2.25 
(© DUR-A-GLO STRINGS for Non- 
es Gyo cu saenacd set 2, 
C) LEKTRO-MAGNETIC _ STRINGS 
Electric Spanish Guitar. .set 1.90 
C) LEKTRO-MAGNETIC STRINGS 
for tric Hawaiian Guitar 
6 Strings to a set 1.75 


Flat Wire Wound Metal Violin Strings 


O perrenevz, Made to Order 


for Fine Instruments........ set $4.30 
C) DURA-A-CLO, Tone of Gut-De- 
pendability of Metal....... set 3.30 
* * * 


MILTON G. WOLF 


oi” oe 


@ DO NOT CLING TO THE STRING 
@ PRODUCE ER T 
@ GIVE FASTER PICK TECHNIQUE 


0 7 FOR $1.00 











(Tel. : Plaza 5-1250 


RSAC 


aa + * 

GUITAR TUNES YOU WANT 
CG MINOR SPIN and SWOON OF 

A GOON, 2 Duet Arrangements, 


oO guinx 


larner, COpy............. 1.00 
(GEORGE BARNES GUITAR , 
() GEORGE BARNES SOLO BOOK, pes 

ar syle TE CRED SGC 1.00 
CO) THE GEORGE M. SMITH MOD- 
ERN GUITAR METHOD....... 3.50 
~] Record No. 1219....G MINOR 
SPIN and SWOON OF A , 
by Barnes 
My WEEN) escedeacoeecys 1.50 


YOUR BEALER CAN SUPPLY YOU 
On Record Orders, Add 
25¢ for Postage; 35¢ 
West of Rocky Mountains. 








All Prices Retail. Add 
10c for age and Han- 
dling. No C.0.D.’s, Please. 


MILTON G. WOLF 
The String Master 
1220A KIMBALL BLDG. 
CHICAGO 4, ILL. 








Milt 
Wolf 





So, ‘Re-bop, etc.’ 


New York—Some people may 
think there wasn’t a music angle 
to the Russian evacuation of 
Iran which started two weeks 
ago. There was. A 37-piece band 
fronted by six ceremonial trum- 
peteers riding on half tracks led 
things off. Ideal news head 
should be “Re-bop Rhythm Rides 


with Russians.” 














charge will be made. 

7. All calls must be made 24 
hours in advance—no stand-by calls 
permitted. All calls must go 
through the studio representative’s 
office—direct booking is not per- 
mitted. 

8. All musicians get two weeks 
vacation with pay a year. 

9. Not more than two minutes of 
recorded music can be done during 
an hour. 

10. The agreement shall run un- 

til Labor Day, 1948 (note that it 
terminates before the presidential 
| election in 1948—Ed). 
The other seventy odd points 
are concerned in detail with 
working conditions for sideline 
musicians and the paper-boys, 
including such details as $25 
extra for any line spoken by a 
sideline (extra) musician and 30 
per cent extra salary for any mu- 
sician required to double either 
instruments or clothing on a 
single call! 


Spike Explains It 


As Spike Wallace, president of 
Local 47 said, “There are 2, 











Combine Sets 
Negro Affaires 


Philadelphia—Newest theatri- 
cal enterprise in this area, for 
the promotion of Negro musical 
and theatrical attractions, was 
set up here. Combine operates 
under the name of Savoy Attrac- 
tions and has set up shop in the 
Victory Building here. 

First promotion will get under- 
way Friday, May 3rd with Count 
Basie coming in for a prom at 
Town Hall. Will mark first time 
in almost two years that Negro 
dance has been scheduled for 
that center-city dansant. 

Savoy Attractions will extend 
its promotional activities to 
nearby cities. In addition to 
Town Hall proms, dates are be- 
ing lined up for race dances in 
Wilmington, Del., Chester, Pa., 
o_o N. J., and Atlantic City, 





the world.” .This, along with 
Petrillo’s radio fight, is his effort 
to counteract that. 

Reduced to one phrase, the 
AFM’s whole policy is that tech- 
nology must pay for any progress 
it makes, if that progress: means 
unemployment. Interested econ- 
omists pointed out that while the 


| right of a union to fight for its 


own is unquestionable, there 
comes a point where that fight 
becomes restrictive and hamper- 
ing of its own weight, and other 
fields of employment for the men 
must be found, rather than 


000}merely taxing that which has 
men working in Hollywood who| replaced them. 
have. replaced 100,000 throughout | 


—mix. 





breaks, and alto sax solos. 


Prescribing this digest as o daily musical ritual, 
Woody reveals many improvisations and short cuts 
that he has developed, together with chord sequences, 


Bandleoders ogree to the importance of the exercises 
Woody has included in this digest — chords arranged 
in many different inversions, 2 bar‘ 
posing, and many helpful practice solos. 


“breaks” for trans- 


Compiled when he was with Woody Herman and his 
orchestra, Guitar Digest includes several originals by 
Hy White. The styles represented range from classical 
adaptation to boogie woogie. Each of the solos is pre- 
faced with invaluable technical and interpretative sug- 
gestions. Here is the best in modern guitar literature! 





INSTRUMENTAL DIGESTS 


A complete library of exercise books has been condensed into these 
digests containing selected solos and material that emphasizes the tech- 
nical principles necessary for developing the finest playing technique. 












CHARLING MUSIC CORP., 1619 Broadway, New York 19,N. Y. 








Enclosed is $2.0... for which please send me the DIGESTS checked. 
( Woody Herman Alto Sax Digest [[) Woody Herman Clarinet Digest ()Hy White Guitar Digest 
NAME 

ADDRESS. 

city. STATE 
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Sammy Price 
Career Colorful 


At All Times 


By SHARON PEASE 


Sammy Price started his musi- 
cal career down in Texas—grad- 
ually worked through the mid- 
dlewest and eventually landed in 
New York nine years ago. Since 
that time he has been employed 
at the Decca studios accompany- 
ing a long list of vocalists and 
recording extensively with his 
own band. In addition he has 
worked solo engagements at sev- 
eral well-known niteries, includ- 
ing the Downbeat and Cafe So- 
ciety, made a USO tour, and 
played concerts with Eddie Con- 
don at Symphony Hall, Boston; 
Academy of Music, Philadelphia: 
and Carnegie Hall, New York. 

Sammy was born in Honey 
Grove, Texas in 1908. He played 
alto horn with the Honey Grove 
Boy Scout band until he moved, 
with his parents, to Dallas. There 
he became interested in piano 
and learned to play the blues by 
listening to a player piano. 


Won Contest At 15 


When 15, he won a contest to 
determine the _ state’s. best 
Charleston dancer. Then he 
toured with Alphonso Trent’s 
Orchestra for eight months do- 
ing a dance specialty. During 
this time Trent helped Sammy 
with the development of his pi- 
ano style. After returning to 
Dallas he worked in a record 
shop. “I remember when we re- 
ceived the copies of Pinetop’s 
Boogie Woogie,” Sammy recalls, 
“it was a top seller down . “- 
section.” His employer, 

















Sammy Price | 


Ashford, was also a talent scout 
for some of the recording com- | 
panies and had their respect for | 
having dug up such performers | 
as Blind Lemon Jefferson and 
Texas Alexander. Through his 
inffuence Sammy was given a 
chance to accompany some of | 
the vocalists and made good 
from the start. 

He left Texas in 1927 and for 
the next two years played piano | 
with a road show. Then he re-| 
turned to Dallas and worked for | 

a short while before moving on | 
“A jobs in Oklahoma City, Hot! 
Springs and Kansas City. He re- | 
mained in K.C. for three years| 
(1930-33) where he was associ- 
ated with many of the now fa- 
mous musicians of that period. 
He spent a short time in Chicago 
before moving on to Detroit 
where, during the next four} 
years, he built up quite a local 









PATTI BROTHERS ACCORDION MANUFACTURING CO. 


2050 NORTH THIRD STREET ; 


} T f cxcarion 


DESIGN, TONE 
AND CONSTRUCTION 
THE CHOICE OF 
ARTIST AND AMATEUR 
ALIKE 







MILWAUKEE 12, WISCONSIN 



















/ FLOATING POINT 
PHONOGRAPH NWEFOLE 


PERMO, incorporated 


6415 Ro 





venswood Avenue 


Chicago 26 


Medium bright, tempo 














 ¥ $1.00 


@ TO BE ABLE TO WRITE ALL YOUR 
OWN ot geal WITHOUT 
EVEN USING A PIANO 

TO KNOW THE 4- PART HARMONY 
OF ye CHORD OF MUSIC 
FOR ALL Eb, Bb G ‘, INSTRU- 
MENTS AT THE SAME TIME 

FOR A_ COMPLETE COURSE ON 
ARRANGING 

TO HAVE A SOUND panes 
OF CHORD PROGRESS 

ba BE ABLE TO TRANSPOSE ANY 


ANSWER ANY 
QUESTION OF HARMONY 
The Lightning Arranger 


is the ont: guy device in the world 
that wil! DO A THIS! It is colorful, 
durable and fits ,>* oer ae ket. 


New 
DON'T DELAY jx. Model. ot four New at 
your local music dealer or send only 
$1.00 now to the 


Lightning Arranger Co. 


Allestown, Penna. 
will send you our 
“CELLULOID MODEL 
d It Not Satisfied 


for $1.50 
“LIFETIME” 
oney Ref; 
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“Copyright 1943 by 


reputation. 

Mayo Williams, who had 
watched Sammy’s work since the 
early days in Texas, arranged 
the deal that led to his associa- 
tion with Decca. A partial list 
of the vocalists Sammy has ac- 
companied on recordings in- 
cludes Olie Shepard, Georgia 
White, Peetie Wheatstraw (The 
Devil’s Son-In-Law) , Lee Brown, 
Cow Cow Davenport, Blue Lu 
Barker, Sister Rosetta Tharpe 
and Bea Booze. 

As a piano style example we 
have chosen a Price original ti- 
tled Teed-Up. It is an excellent 
example of the application of 
riffs to form the principal theme 
of a composition. Riffs are short 
phrases, usually one or two mea- 
sures, formed by a pattern in 
single tones or chords. When a 
series of riffs is used as a theme, 
the rhythmic pattern remains 
the same while the melodic pat- 
tern may be altered to conform 
with changes in harmony. 


With Rhythm Section 


Teed-Up was originally de- 
signed to be played with a 
rhythm section. The bridge 
(measures 17 through 24 of the 
chorus) had a bass viol duet 


Leeds Music Corporation, New 

















“VIBE MEN" 


Swing along with the famous 
players who are now using the 
new FRANK WOLF vibe mallet. 
Plastic handle - expertly wound 
and trimmed 

$3.00 pr. 


See your local dealer, or write 
FRANK WOLF DRUMMERS 
SUPPLIES 
117 West 48th St., N.Y.C., N.Y 








“QUT OF THIS WORLD” 
NU-ART TECHNICAL EXERCISES 


BY RALPH AND MICHAEL COLICCHIO 


A book of revolutionary exercises, to con- 
form with our Modern Music Idiom. Indis- 
pensable for mastery of sight reading, finger- 
ing facility and coordination. 

Endorsed py. 

REX STEWART—Conductor and former ACE 
Trumpet with Ellington; WALTER FOOTS 
THOMAS—Former Sax. with Calloway: RAY 
PERRY selected JAZZ violinist in Esquire 
1946 Band, ag ate available for: 

SAX., CLAR., PET, FLUTE, OBOE, 
XYLOPHONE, VIOLIN, GUITAR, BANJO, 
and MANDOLIN. ice $2.00. 


COLDIN MUSIC | PUBLISHING CO. 


P.O. Box 216, Station G, an Be 19, N.Y. 
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with piano right hand. However, 
when playing it as a piano solo 
the tacit left hand may be filled 
in with either a walking or swing 
bass. The harmony is as follows: 
6 counts A flat seventh, 2 — 
A flat augmented seventh, 8 
counts D flat major with 
sixth, 8 counts B flat seventh, 4 
counts E flat seventh, 4 countsE 
flat augmented seventh. 
Editor’s Note: Mail for Sharon Pease 
should be sent to his teaching — 
Suite > as. Lyon & Healy Bidg., 
go 4 


Ninety Days For 
Errol Garner 


Hollywood—Errol Garner, 
anist who has been ap 
as a solo feature at the Suzy 
here, has pleaded guilty on @ 
marihuana charge and was ny 
tenced to serve ninety days 2 
Los Angeles county jail s 
April 10. He will be entitled tos 
fifteen-day reduction in sentence 
for good behavior. 








of 








Philly Gives Birth To 
Furious Five Combo 


Pilledeighis. ao jazz com- 
bo to break out in jive in thee 
cal sector is the Clarence oe 
man “Furious Five”. Part ot 
Fuhrman houseband = ’ 

e outlet 























they are featured on all 
music programs over th 
Started as a gag the 
clicked and now the group & 
routined for at least one 0) 
a show. Combo inclu 
ot harp of Sam Amorosl, 
Caruso’s clarinet, re’ 
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J. C. HEARD QUINTET 


Heard’s unit includes Buck 
> Clayton, trumpet; Johnny Guar- 
D nieri, piano; Flip Phillips, tenor 

iscs — on sax; Milt Hinton, bass. All men 
*| solo, oe ~~ side ( ot r. — 
‘um from Page 8 at a slow tempo; e Groovin’ 
Gamped nee 5) With J. C. side at a nice bounce 
and beat to his sidemen and | with semi-Gillespie ensemble fig- 
Bitsie Mullens, trumpet, George | ures used. Phillips is okay, Clay- 
Berg, tenor, and Earl Swope,/ton not up to par. (Keynote 
bone, answer with good so- | K-623) 
Swope’s work is particularly 
interesting. Band’s intonation) WILBERT BARANCO 
and phrasing is excellent, the| This pick-up west coast outfit 
writing and solo work well con-/js under the leadership of pian- 
ceived. Reverse, a rather inane | jst-singer-arranger Baranco, re- 
pallad, is saved by a fine vocal|cently leader of an excellent 
from Dottie Reid, done with a | service outfit, before that Hamp- 
nice jazz sense; also the band.|/ton arranger. In the all-star 
The outfit is already worthy of/| unit, which works well together 
top name standing. considering, are Willie Smith, Vie 
ckenson, George Washington, 
COOTIE WILLIAMS Howard MeGhee, te Burk (Dizzy 
ebody’s Gotta esple), Kar rge, arlie 
7. > ll Sa me Go Mingus, Earl Watkins. Sides are 
Majestic 7148 


Night And Day, Weepin’ Willie 

(with a so-so Smith alto), Every 

Eddie Vinson sings Gotta Go| Time I Think Of You and Baran- 
in practically the manner of his 
own Mercury side, though com- 


co Boogie, all but the first Ba- 
ranco originals. He sings the 
poser credit strangely goes to an 
entirely different person. The 


first and third sides. Dizzy 
doesn’t solo. (Black & White 41, 
side is all Vinson’s, his vocal and | 42) 
his alto. Blues is a pmens one, | LEONARD FEATHER’S HIPTET 
me Cootle nS cows — Musicians are Dick Vance, 
ment. Tenor sax and piano also ere gt Al Sears, tenor sax; 
solo, Band, on the latter, sounds arity Bans negend wed or 
better than recent sides have al- Heard, drums: Lloyd Trottman, 
bass and Feather, piano. Sides 
| feature vocals by “Cousin Joe”. 
They are My Loves Comes Tum- 
bling, Larceny Hearted Woman, 
Just Another Woman, Post-War 
| Future Blues. (Philo 115/6/7/8, 





Diggin the 








lowed. Personnel is given on the 
label. 


CHARLIE PARKER 


Billie’s Bounce 
Now’s The Time 





Savoy 573 ‘A’ sides) 


GEORGE HARTMAN 


Hindustan and Angry, the lat- 
ter tune better material for Tiny 
Hill than a Dixieland bash, are 
taken over in a free-for-all man- 
ner by Hartman, trumpet; 
George Wettling, drums; Vernon 
Brown, trombone; Buji Centobie, 
clarinet; Frank Froeba, piano 
and Jack Lesberg, bass. Sides 
don’t turn out as well as might 
be believed after a glimpse of 
the personnel. (Keynote K-627) 


PAUL WESTON 


Full Moon And Empty Arms 
Nobody Else But Me 
Capitol 245 

The Rachmaninoff Piano Con- 
certo In C Minor has been made 
into an attractive dance num- 
ber, in this case handled with a 
touch of both classical (Skitch 
Henderson’s thoroughly capable 


piano) and popular (Paul Wes-}| 


ton’s orchestra). It’s one of the 
more melodic and_ listenable 


opuses modeled for public taste. | 


Reverse, Nobody Else But Me, has 
a nice vocal by Lou Dinning, of 
the Dinning Sisters, which is her 
first solo effort that I recall. She 
sings nicely and Weston again 
comes through, 


TOMMY DORSEY 
CLAMBAKE SEVEN 
There’s Good Blues Tonight 
Don’t Be A Baby, Baby 
RCA Victor 20-1842 
Both sides, though giving cred- 
it to a “Clambake Seven” have 
what sounds like practically the 
entire band joining the proceed- 





These two sides are excellent 
examples of the other side of the 
Gillespie craze—the bad taste 
and ill-advised fanaticism to 
Dizzy’s uninhibited style. Only 
Charlie Parker, who is a better 
musician and who deserves more 
credit than Dizzy for the style 
anyway, saves these from a bad 
fate. At that he’s far off form— 
abad reed and inexcusable fluffs 
do not add up to good jazz. The ; 


trumpet man, whoever the mis- 


led kid is, plays Gillespie in the 
ya manner as a majority of 

© NORTHWEST PASSAGE 
O LAS CHIAPANECAS 


ids who copy their idol do— 
O GOLDEN WEDDING 


With most of the faults, lack of 
order and meaning, the complete 

0 GOOSEY GANDER 
O APPLE HONEY 


adherence to technical acrobat- 
ies. Dr'ummer Max Roach, who 
O DOWN UNDER 
Each 50c¢ 


was with Gillespie’s ill-fated big 


Arranged wit : 
1 their own styles 














band, fails to help as much as he 
= could have. Good, bad or 
indifferent, the mass of Gillespie 
followers will love these sides, 
for even bad music is great if it’s 
Dizz! This is the sort of stuff 
that has thrown innumerable 

ressionable young musicians 
out of stride, that has harmed 
many of them irreparably. This 
tan be as harmful to jazz as 
Sammy Kaye! 


EARL HINES 


At The El Grotto 
Nonchalant Man 


ARA 127 


Neither of these sides is worthy 
of the Earl’s long delayed return 
0 wax. While El Grotto, a plug 
for his Chicago club, is okay, 
with Scoops Carey’s clarinet, a 
tenor, vibes and Earl’s piano, the 
Tteverse. makes the disc an also- 
tan item. The badly recorded 
and sung vocal by Lord Essex is 
the main drag. 


BILLY ECKSTINE 


Blue 
2nd Balcony Jump 


National 9018 


Blue follows a now familiar 
tine pattern, highlighting 
Vocal at a slow tempo with 

the band merely supplying back- 
founds, sometimes out of tune 
and rather distracting. Reverse, 


O CLARINET A LA KING 
O BENNY RIDES AGAIN 
O RACHEL’S DREAM 

O SLIPPED DISC 

0 CLARINADE 


Each 60c 


faa 


LD CLARINET SOLO 
CONCEPTIONS 


Woody presents his 
distinctive swing ver- 
sions of perennial 
song favorites, ar- 
ronged so they may 
be played with stock orchestra- 
tions. Eight terrific all-time hits, 
including Dinah, Diga Diga Doo, 
and Nobody's Sweetheart. 


60c 
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GOODMAN 


1 PAGANINI CAPRICE XXIV 


h piano accomp 





GOODMAN 


CO swine 
CLASSICS 


Gems of the Mod- 
ern Masters — ar- 
ranged and record- 
ed by the King of 
Swing! Six of BG's 
most famous clarinet solos, pre- 
sented with piano accompaniment. 
Among these are Grand Slam, 
Benny's Bugle, and Flying Home. 


1.00 


Quality for the Astute Buyer of Things Musical 











credited to Gerald Valentine, is 
&nice jump opus. But the band, 
in tone, doesn’t hang to- 
too well, particularly on 
ending. Solos are by trum- 
bone and tenor sax. 


EDDIE VINSON 


Enclosed find §.................. 
above, and/or other publications 


NOTES, Inc., 1630 Broadway, New York 19, N. Y. 
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NAME 
The blues shouter and altoist 
ay band through Cherry Aner 
Go, ‘opm Selle ana ate — 
spelle ently “ 
ferent but the same as the Will- 








reury 8003) { 


~~ OTHER PUBLICATIONS 
BS ZIP and mail TODAY! 





ings. Sy Oliver sings both sides, 
and his vocals are a nice con- 
trast to Stuart Foster’s romantic 
singing. The rhythm section sub- 
stitutes a type of shuffling accent 
in place of a beat and manages 
to retard most of what could 
have been fun. Shavers is fea- 
tured on the Blues with Sid 
Block’s bass and TD’s trombone 
on the reverse. Though Victor 
states swing fans will welcome, 
there isn’t that much of a beat 
or that much swing involved—or 
that good. 


GENE KRUPA 


We'll Gather Lilacs 
Gimme A Little Kiss 


Columbia 36954 


Krupa’s finest dance effort to 
date is the finely done Lilacs, 
spotting a particularly good ar- 
rangement and Buddy Stewart’s 
vocal. Charlie Venturo’s tenor 
sax is featured on the intro and 
fade-outs, in unusual and effec- 
tive manners. Little Kiss has 
mainly vocals, by Stewart and a 
gold-digger routine by Carolyn 
Grey. First side is a completely 
musical interpretation of an at- 
tractive ballad, the second a 
thoroughly commercial version. 
Gene’s band is really coming on 
—at this rate one of the finest 
sweet units around. 





BENNY GOODMAN 


All The Cats Join In 
Don’t Be A Baby, Baby 
Columbia 36967 

The Goodman Sextet, with 
Johnny White on vibes, Mel Pow- 
ell on piano and other recent ac- 
quisitions, bounces through 
Baby, letting Art Lund take over 
most of the wax for a vocal. Ben- 
ny and Johnny romp sprightly 
through both sides; the reverse 
allowing the full band in join in. 
Vocals are by about everyone 
around, including Benny, who 
still can’t sing. 


Vocal 


MILDRED BAILEY 


All That Glitters Is Not Gold 
In Love In Vain 


Majestic 1034 


Gold, which sounds too much 
like Rum and Coca-Cola to make 
this listener comfortable, has an 
obvious set of lyrics that un- 
doubtedly is great for Mildred’s 
Stage presentation, if not so 
much for a full ten inches of 
wax. The reverse, part of the 
score written by Jerome Kern for 
Centennial Summer (lyrics by 

(Modulate to Page 16) 
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Ours is a proud and long-estab- 
lished company dedicated to a single 
ideal—the creation of the very finest 
cornets, trumpets and trombones 
that skill, knowledge and pride can 
produce...No organization main- 
tains higher traditions or practices 
@ higher order of craftsmanship. The 
result is reflected in our guarantee: 
Try a Frank instrument. Examine it: 
Play it. If for any reason you don’t 
agree that it is the very best in brass, 
your money will be refunded. 
Remember always — 
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Discs—Don 


(Jumped from Page 15) 


Leo Robin), is a beautiful melo- 
dy ideally suited to the singer’s 
wistful delivery. The band is un- 
der Eddie Sauter’s direction, with 
his scoring. Miss Bailey, only 
one of the greatest singers of all 
times, has been missing from 
wax for much too long. Perhaps 
Majestic, which has done so well 
for Thelma Carpenter, will be 
the suiteble spot for La Bailey’s 
talents. 


HELEN FORREST AND 
LES PAUL TRIO 

Helen’s singing is again miser- 
able, only good tunes — Baby 
What You Do To Me and Every- 
body Knew But Me—and the Les 
Paul Trio salvage it. What goes, 
Miss Forrest—we'’ve heard more 
pleasing stuff come out of an 
amateur contest! (Decca 18778) 


ELLA FITZGERALD AND 
LOUIS ARMSTRONG 














and his crew. Boys get a few kicks trying 
ont of their charred instruments. Leader and 
outfit arrived in time to save the library. Band 


Osborn, Robert 
Bob Warren, Bob Andrews and Beverly Witney. 


Left In The 


ener ee oe 


Winona, Minn.—Smiling yet after a $10,000 loss of orchestra 
equipment in a recent fire at the Oaks, popular nitery, are Ozzie 


to get a bit of music 
two members of the 
members are: Ozzie 


Clark, Roger Austin, Elmer Jawarski, Don Olsen, Lyle Manson, Bert 
Brooks, Keith Klemme, Max Melton, Jack McBride, 





Fram Sauce, the treatment 


While the tunes aren’t much, 4 
them is something else. Bot: 


You Won’t Be Satisfied and Frim 





ven | la and Louis romp through them 
El-| with wonderful ease, sounding 








Berle Adams Signs 
Names For Mercury 


Hollywood—Berle Adams 
signed several names to Mercury 
recording pacts during his recent 
visit here. Music names were 
Milton DeLugg’s combo, blues 
oa Frankie Laine, pianist 
Jack Fina (formerly with Freddy 
Martin), and Red Skelton’s sing- 
er, Anita Ellis. Kathryn Gray- 
son, MGM singing star, was also 
pacted. 


more than excellent. Louis plays 
eight bars on each tune as a very 
studio-ish Bob Haggart band 
tags along. With good material, 
what this pair couldn’t do! (Dec- 
ca 23496) 





Novelty 


SPIKE JONES 


Old MacDonald Had A Farm 
Mother Goose Medley 
Victor 20-1836 

Most any Spike Jones mad- 
house is worthy of mention— 
both for the zany and brilliant 
humor manifested in his rou- 
tines and for the musical per- 
fection of them (if in a madly 
perverse manner). MacDonald’s 
Farm was never quite like this, 





for that matter neither was any 





Ir your work calls for reeds that stand up through 
long, gruelling sessions, try a Black Line, the 
dependable cane reed e Black Lines can take 
punishment that causes ordinary reeds to break 
down, simply because Black Lines are made of 
longer lasting, more responsive cane « Ask for 


Black Line reeds today. At better stores everywhere. 
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other Mother Goose medley, De} 
Porter is featured with e’ 
City Slickers. $ 


SLIM GAILLARD 


Atom Cocktail 
Yep-Roc Heresay 


Penicillin Boogie 
Jumpin’ At The Record 


Atomic 215, 216 


Only two of the several 
Gaillard discs on the west 
market, at least, these show 
Gaillard humor to better advan. 
tage than the Gaillard m 
ability. Bad recording ce 
doesn’t help. And we’re still won. 
dering, to judge from these, just 
what all the shouting is about_ 
it all sounds too-too! 





Name Bands Into 
Vogue Terrace 


Pittsburgh—The Vogue Ter. 
race will import Glen Gray next 
month. The night spot plans to 
book several name bands for the 
summer months. 

Opening their first peacetime 
season in five years, Ke 
Park, Pittsburgh’s No. 1 
fun spot, will open April 20, with * 
Baron Elliott’s new orchestra 
booked for the opening date, 

Newest sensation in town ig 
the new Nicholas Quintet, 
jump outfit that recently opened. 
at the Club 22. The is 
composed of Nick Maracino, 
or and leader; Reed Jaynes, pi- 
ano; Frank Condeluci, guitar; 
Johnny Vance, bass; and Jog 
Engle, drums. 

At the Hollywood Showbar, Le- 
roy Brown’s sepia quartet con- 
tinues to smash records. The 
outfit alternates with Mario... 
Harry Walton’s quartet with Bill 
Provost at the piano, continues 
at Mercurs Music Bar... 
Bigley and his music 


featured 
nightly at the 7th oe 
—Sinbad A. C b 


Reopen lowa | 
Hall With Names 


Davenport, Iowa — La 
Flambo and his right-hand 
Bud Johnson will open the 
ly redecorated Star Lite 
room. First band to 
spot will be the Guy a 
band and all indications point 
a record turnout. O 
has been set for A 25th. 
following night find é 
Carle and his tunesters 
the bandstand at the 
with Stan Kenton following 
about three weeks. 

Accordionist and secretary 
local 67, Jim O’Dette, is on 
month’s vacation in sunny 
fornia with Eston Spurrier pilot- 
ing Jim’s ork. Spurrier is an old 
side-kick of Bix’s and 80 
much like him that. it brings 
back fond memories. 

—Joe Pit 


GAC Closes Its 
Frisco Office 


San Francisco—General Ath 
ists Corp. moved out of their le 
cal quarters due to renting 
poe rong with on MCA of 
major offices s ere. 

GAC will handle all local work 
= of =, Holl > i 

eymour Heller, who 
charge, did not make = 

another 





ball- 
new 


of 
a 





whether he would switch 
lywood or affiliate with 
office. 








Milton Schatz Signs Te 
Lead WIP House Band 


Philadelphia — Milton 
former sideman with 
Himber, was signed to lead t 
new WIP houseband 
Joe Frasetto, with the sta 
seven years as head of the mus 


section. } 
Schatz has not announced he} 


style of band but it is 
to be different from the Fraset® 













combination. Sax man is 

His new pod work, Wil 
new um work. i 

nine men plus himself. RK 
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Joe Sanders 


Back at K.C.’'S 
Muehlebach 


Kansas City—Joe Sanders re- 
turned to his home town with 
the best band of his career at the 





definitely one of the outstand- 
ing modern crews around, and 
featured the versatile vocalizing 
of a chic Detroit chick, Gloria 


Villaire. 

Red Ray’s tenor, Morry Cor- 
nelius’ hot horn, and Stan Cle- 
well’s lead trumpet stood out in 
a group of top instrumentalists. 

Zammar Provides Kicks 

Chief kicks downtown these 
days is the College Inn attrac- 
tion, Joe Zammar’s Mainliners 
(no kiddin’) , featuring Ray Stin- 
son’s saxwork and Dave Reiser’s 
git. Book features scores by the 
town’s top arrangers, and the 
combo comes on with good jazz. 





e Ter. 

Jammar’s trumpet leads the 
cn. four-sax, four-rhythm outfit, 
‘for the | definitely on its way. 

Jimmy Keith combo set for a 
acetime | GAChicago spot, fronted by Tiny 

Davis, frantic fem trumpeter 
nywood | cho starred with the Interna- 
20, with > tional Sweethearts of Rhythm on 
se their European tour. Keith’s 
late, -pand, featured at the Hot Club, 
town ig | nas held down the Chez Paree 
ntet, for several months. Phil 
. 8 ps’ tubs, Coots Dye’s piano, 
—s and Gerald Hunter’s trumpet 
ay stand out in a real KC jazz group 

that’s brought much musical 
nes. Dl: | pleasure to localities and visitors 
nd Joe Kaycee =< bi as 
Johnson has taken ace 
bet de septet to Tulsa’s swank Dance- 
is. The land for an extended stay, set 
fario. by Orchestra Management Co., 
vith Bij | %¥hnny Coon’s new booking set- 
ontinues 
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\ Sarah Sings 





New York — Sarah Vaughan, 
one of the better of the new 
singing sensations, just joined 
the Cafe Society Downtown show 

month. Sarah was discov- 
ered by Billy Eckstine, and fea- 
tured with his first band. She 
just recently appeared at the 
Copa with John Kirby. 


ebach. Featuring a fine|| 
aay Roger Lewis, the band |! 


_| theater 
'|Hardart Kiddies Hour back in 





{ 
Af 





Chicago—Popular local piano 
and organ duo is that of Vi and 
Jerry Wagner, now at the Glass 
House of the Hotel Graemere 


here. Vi, shown above, is all 
wrapped up in a pretty ermine. 


up. .. LaVerne Barker has a fine 
young “rebop” crew at Scott’s 
... Kenny ite has set his big 
band at the Continental roof for 
weekend dancing. . . Roy Mack 
in the Penguin Room... Bill 
Bardo at the Muehlebach. . . 
Charlie Wright holding down the 
Bellerive bandstand. 

Dave McClain, back from serv- 
ice, featuring his exciting 88-ing 
at Boettcher’s. . . Pauline Neece 
in her umpteenth week at the 
Famous, as is Alma Hatten at 
the Congress. . . Oliver Todd’s 
reorganized band, with Winston 
Williams’ bass-bowing, at the 
Sterling Club. . . Joe Myers’ band 
at the Mayfair. .. Charlie White 
at the Playhouse. .. and KC jazz 
comes on! ee 


Nicholas Brothers 
Plan For Band 


Philadelphia—William Morris 
agency will build a band around 








following their run in St. Louis 


|| Woman, which just closed a two- 


week run here prior to going to 


‘| New York. 


Boys got their first taste of the 


ere on WCAU Horn and 


1922. Band, which will make bid 
for big time, will be led by Fay- 


||} ard Nicholas, who will also play 
*|the guitar; brother Harold will 


beat it out at the drums. 


Nagel Will Book 


New York—Harold Nagel, well- 
known for years as a “society- 
band” leader, moved over to the 
business side last week, joining 
the William Morris Agency. 








New York—Skippy Layton of 
Travelin’ Light (Capitol) fame 
has joined the Bobby Sherwood 
band on trombone. Sherwood 
opens May 8th at the Avadon, 
new coast ballroom. 
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Wed—at incomes that attract. 
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Suite U-348, 765 Oakwood 


Learn fo 
COMPOSE and ARRANGE 


This Simple Home Study Way 


Leaders Know Harmony 


jome Study Course will put you in position to obtain the outstanding | 
bands, schools, churches, on radio programs—wherever music is 
Send coupon today for catalog and illustrated lessons. | 


"i Piano Student’s Course [] Public School Music, ! 
Advanced [7] Advanced Composition [7] Ear Training | 


UNIVERSITY EXTENSION CONSERVATORY 







MUSIC LEADER | 
Earn Good Money 
! 






Sight ec School Music, 
me fo Choral Conductin, kp Dance Band Arranging nase of Music | 
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»1| late Vincent Youmans. 


the dancing Nicholas Brothers, | . 





Last Rites Held 
For Youmans 


New York—With musicdom’s 
top notables serving as honorary 
pall-bearers, funeral services 
were held here April 10 for the 
The play- 
ing of Youman’s classic tune, 
Through The Years, recalled a 25 
year career in ASCAP which had 
seen the writing of such classic 
as Tea For Two, Time On My 


i Hands, Great Day, and many 


other great tunes which the trade 
Suspects Youmans never even 
— Ill for years with tu- 

rculosis, Youmans retired from 
active work in 1933, returning in 








1938 for a National Press Club 
Dinner to President Roosevelt, 
and again in 1944 for a produc- 
tion of a ballet on Broadway. 
Born in 1898, Youmans first 
made the bigtime in 1920 with 
the score for Two Little Girls In 
Blue. In later years came I Know 
That You Know, Sometimes I’m 
Happy, Without A Song, More 
Than You Know, Time On My 
Hands, Drums In My Heart, and 
the score for Flying Down To Rio, 
first Rogers-Astaire vehicle. 
Youmans married Anne Varley, 
a dancer in 1927 and twins, Vin- 
cent and Cecily, were born of the 
marriage which ended in divorce 
in 1933. In 1935 he married an- 
other dancer, Mildred Boots, and 
was divorced from her last Janu- 





ary. 


Kaye Brothers 
Make N.Y. Debut 


New York—Another new outfit 
to pop up on the band scene is 
the Kaye Brothers, who opened 
at the Palladium March 29, fol 
lowing Herbie Fields. 


Band is fronted by Lenny 
Kaye, alto saxist-clarinetist, who 
does the male vocals, with broth- 
er Sid Kaye at the drums. Lenny 
was formerly with Tommy Dor- 
sey and Benny Goodman and Sid, 
recently out of the navy, has 
been with Alvino Rey and Ray- 
mond Scott. Ann Vincent is the 
girl vocalist. 
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Special device allows 
desk adjustment to any 
angle. Sturdy extra- 
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No thumb screws — 
equipped with new 
quick-locking device. 
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Rugged, graceful de- 
sign. Equipped with 
convenient automatic 


NO. 600N VICTORIA 


Base and desk finished 
in scratch-proof duil 
black enamel, with 


wide shelf holds many _Light-weightand sturdy. ring-type base lock. nickel trimming. Pipes 
scores. Finished in dull Sparkling nickel finish. Bright nickel finish are finished in gleam- 
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@ new-type tube lock @ extends to 48” @ three sections @ two sections 


@ extends to 59” 
@ folds to 2112” 
® weight 36 oz. 


@ folds to 17” 


@ adjustable finger 
wires 


@ folds to 17” 


*3.00 


ee ee oe 


@ extends to 56%)” 


® weight 2 Ibs. 


@ extends to 59” 
@ folds to 21%” 
@ weight 36 oz. 


Limited supply 
Order today | 








MUSICAL INSTRUMENT EXCHANGE, Inc. ©  — 112 WEST 48th STREET, NEW YORK 19, WL Y. 
Enclosed find $____for which please send the music stands checked below. 
—____BUCKEYE —__—_No. 600N 
—___VICTORIA —____JUNIOR 
NAME 
ADDRESS___. 
CITY. STATE 

















DOWN BEAT 


BAND ROUTES 


Chicago, April 22, 1946 Chicago, 





| Where th the Bands Are Playing — 


EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; r—restaurant; t—theater; 
cc—country club; CRA—Consolidated Radio reg 30 Rockefeller Plaza, a Fb—Frederick 


Bros. Music Corp., RKO Bidg., NYC; 
Artists Corp. RKO Bidg., NYC; 
of America, ca 945 Fifth Ave., NYC; 
ford Zucker Agency, 501 Madison Ave., NYC; 


A 


Allen, Red (Onyx) NYC, ne 

Anthony, Ray (Blue Moon) Wichita, Kan., 
4/24-5/5, ne 

Armstrong, Louis (Aquarium) NYC, ne 


Bardo, Bill +a pommee Kansas 
Mo., Cisng. 4/29, 

Barnet, Charlie Atoms) Newark, N. J., 
> 4/24, t; (RKO) Boston, 4/25- 
5/1, t 

Barron, Blue (Edison) NYC, Opng. 4/23, h 

Bartley, Dallas (Stairway-to-the-Stars) Chi- 
cago, ne 

Benson, Ray (Monte Carlo) NYC, ne 

Bishop, Billy (Roosevelt) New Orleans, 
Cisng. 4/24, 

Bradshaw, Tiny (Club Riviera) St. Louis, 
Mo., Clang. 5/2, ne 

Brandwynne, Nat (Roosevelt) NYC, h 

Brown, Les (Rainbo) Chicago, Opng, 4/23, 


City, 


(Roseland) 
€ 
Calloway, Cab (Adams) Newark, 4/25-5/1, 


t, (Apollo) NYC, 5/3-9, 
Carle, Frankie (Sherman) Chicago, Clang. 


Byrne, Bobby NYC. Opng. 


4/29, b 





CHARLES COLIN 
W.48¢h. STLNEW 


STUDIOS 
RK NY 


AM 








MAURY DEUTSCH, B.A. 
“Schillinger Method” 
ARRANGING COMPOSITION 
7 PART HARMONY - POLYTONALITY 
rae - Classes - ana 


7TH AVE. (Cor. gg? 
MAYFAIR Tied Floor BLDG. . c 








LO. 5-9 
if No Answer Fhemates 2-555! 








Ge a Piano Swylist 


Make Your Own Arrangements 
SEE FOR YOURSELF 


4-DAY op 


IN BOOK FORM 
We @elssle)(-3;-me @eltics 
1 How to Play 

r Songs for Only 2 [© pk 


REVEALS PROFESSIONAL SECRETS | f 
Easy-to-Follow ace 
Sow Many Times have you tried to cl 


percer sone. sone. qunctly as + ten = 4 ay 4] —~ 4 
the Fill the demonstra 
ployed? He filled in-You didn’t! Not sour ] 


bil 








§ 
o 4 





ite 

ait 
Elif 
f 


f 
i 
é 
i 


f 
| 
i 
é 


Za 
4 
E 


oe 
G—Joe > vad 995 Fifth Ave., NY Yc; 
FO—Harold F. Oxley, 424 Madison Ave., NYC; SZA—Stan- 


48 West 48th St., ; GAC—General 


MCA Music Corp. 
WMA—William Morris Agency, RKO Bidg., NYC. 





4/25, h, (Radio City) 
Minn., 5/3-9, t 
Gauss, Benny (Trianon) Southgate, Cal., 


Minneapolis, 


Cav allaro, 
22-24, 


Carmen (Palace) 
t, (DownTown) Detroit, 


Emil (St. Francis) San Fran- 


cisco, 

Courtney, Del , Sa New Orleans, 
Opng. 4/25, 

Ougat, Xavier  canttel) NYC, Clisng. 4/24, 


D 
Davidson, Cee (Rio Cabana) Chicago, ne 
Davis, Johnny “Scat” (Rio Casino) Boston, 
Cisng. 4/28, ne 
Louis, 


Donahue, 
Jimmy (Palace) Ohio, 
25-2 t, (Palace) Columbus, Ohio, 
4/29- 5/i, t, (Castle Farms) Cincinnati, 
5/3-9, b 
Dunham, Sonny (Casino Gardens) Ocean 
Park, Cal., Opng. 4/30, b 


Columbus, 
4/25- 


/l,t 
Coleman, 


Sam (Tune Town) St. 


Akron, 


E 
Eldridge, Roy (Apollo) NYC, 4/26-5/2, t 
Elgart, Les (Rustic Cabin) Englewood, N. 


J., ne 
Ellington, Duke (Howard) Washington, 
D.C., Clsng. 4/25, t 


F 
Ferguson, aw (Rendezvous) Lake 
Charles, La. 
wok Herbie ‘Gade State) NYC, Clsng. 
Foster, Shuck (Blackhawk) Chicago, r 
Foster, Jimmy (Chin's) Cleveland, r 
Fulcher, Charles (Sheraton Bon Air) Au- 
gusta, Ga., h 








ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. Send 
25c for sample ~, 
renee 
r your free py of our 
ultra-modern — ‘publications. 
you are a tea 


ROBERT WHITFORD PUBLICATIONS 


18 North Perry Square Erie, Penna., U.S.A. 
**Publishers of Exclusive Modern Piano Material’ 2 


catalog of 
State if 











JUST OFF THE PRESS!... 


NEW “UN 0” EDITION 








MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc” (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 

Covers the Whole Field of Popular Music «i 


SEND FOR YOUR 50. 


COPY TODAY 





(5 Copies for $2.00) 
A. RAY DE VITA 








LEARN “HOT” PLAYING 


Quick course to players of all instruments— 
make your own arrangements | of “HOT” ee, 
igura- 
tions, blue notes, neighboring notes, etc. 
fessionals and students find this course INVAL- 
— FOR PUTTING VARIETY INTO THEIR 


Modern Dance Arranging 
Duets, trios, quartettes and ensembles—special 





a ye mee 


ELMER B. FUCHS. 


rite today. 
335 E. 19th os 
Brooklyn 26, N. Y. 








Vocalists! 


Study Personally With America’s 
Leading Teacher of Modern Voice— 


Russell H. Brooks 


Teacher of 
BUDDY DI VITO 
with Harry James 
JUNE LAVERNE 
with Ted Phillips 
vonnasy (sets 


BROKEL COLLEGE 


64 E. Jackson Bivd. 


DB 3-A WEB 2855 CHICAGO (4), ILL. 











G 
Gilbert, Johnny (Rainbow) Denver, Colo., 


Gillespie, Dizzy (Spotlite) NYC, ne 
man, Benmy (Earle) Philadelphia, 
Cisng. 4/25, t (RKO) Boston, 5/2-8, t 
Gray, Glen (Circle) Indianapolis, 4/25- 


BI 
Hampton, Lionel (Earle) Philadelphia, 
4/26-5/2, t 
Harris, Ken (Park Lane) Buffalo, h 
Hawkins, Erskine (Lincoln) NYC, h 
Hayes, Sherman (Bismarck) Chicago, h 
Henderson, Fletcher (DeLisa) Chicago, ne 
a Woody (Sherman) Chicago, Opng. 


h 
Hines, "Earl (Orpheum) Los Angeles, 4/23- 
29, 


Howard, Eddy (Aragon) Chicago, b 
Hudson, Dean (Flager Gardens) Miami, b 


I 
International Sweethearts of Rhythm (Par- 
adise) Detroit, 4/26-5/2, t 


Jordan, Louis Chicago, IIL, 


i 
(Oriental) 
Opng. 5/2, t 
K 
Kassel, Art (Lake Club) Springfield, Ill., 
4/26-5/2, ne 
Kaye, Sammy (Palladium) Hollywood, Cal., 
Opng. 4/30, 
Kenton, Stan (Tune Town) St. Louis, 4/30- 
5/6, b, Opng. (Rainbo) Chicago, 5/7, b 
King, Henry (Mark Hopkins) San Fran- 
cisco, 


»h 
Kisley, Stephen (Edgewater Beach) Chica- 
go, 
Krupa, Gene (400 Rest.) NYC, ne 
L 
karte, Lloyd (New Casino) Ft. Worth, 


LaSalle, Dick (Rice) Houston, h 
Lewis, Ted (Town Casino) Buffalo, ne 
Long, Johnny (Paramount) NYC, t 
Lopez Vincent (Taft) NYC, h 
M 

Martin, Freddy (Ambassador) Los Angeles, 

h 
Masters, Frankie- (Stevens) Chicago, h 
McFarland Twins (Alamo) Fords, N. J., 
McGuire, Betty (Monticello) Norfolk, Va., 


h 
v7 “Wy Hal (Commodore) NYC, Opng. 
/2,h 
Me “Kinley, Ray (Commodore) NYC, Clsng. 
a 





Pro- | 





Popular Band Leader and 
Vocalists Photographs 


Seven beautiful Glossy photos of your favorite Band 
Leaders size b ready to frame—for only 
$1.00. Send list of leaders wanted including sec- 
ond choice, wih $1.00 in currency or money order 
plus 10c for mailing and handline—or 25¢ in 
stamps or coin for one sample photo. 


KIER'S BOOK HOUSE 


1143 Ave. Americas (6th Ave.), New York City (18) 


NEED NEW 
GAGS? 


Order Don Frankel’s enter- 
tainers bulletins. Contain 
eriginal parodies, band nov- 








Ave., Chicago 23, 








MAKE YOUR OWN ORCHESTRA AR- 
RANGEMENTS with the SPIVAK ARRANG- 
ER and TRANSPOSER. Four part —“~ 
for all instruments at a flash—5O0c. 

your own music with the SPIVAK music 
GUIDE; — stencil for tracing mu- 
sical symbols perfectly—50c. Send $1.00 


for both items. 
11 East 22nd Street 


E. Schuberth & Co. New York City, N. Y. 


© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 























| Key Spot Bands | 


AQUARIUM, New York—Louis 


Armstrong 
AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 
BLACKHAWK, Chicago—Chuck 


Foster 

CASINO GARDENS, Ocean Park, 
Cal.—Will Osborne; Apr. 30, 
Sonny Dunham 

COMMODORE "HOTEL, New 
York—Ray McKinley; May 2, 
Hal McIntyre 

EL GROTTO, Chicago—Gerald 
Wilson 

400 RESTAURANT, New York 
—Gene Krupa 

LINCOLN HOTEL, New York— 
Erskine Hawkins 

MEADOWBROOK, Cedar Grove, 
N. J.—Vaughn Monroe 

MEADOWBROOK GARDENS, 
Culver City, Cal.—Bob Crosby 

NEW ee HOTEL, New 
York—Jerry Wald 

PALLADIUM, Hollywood, Cal.— 
Buddy Rich; Apr. 30, Sammy 


Kaye 

PENNSYLVANIA HOTEL, New 
York—Tony Pastor 

RAINBO BALLROOM, Chicago 
—Les Brown; May 7, Stan 
Kenton 

ROSELAND, New York—Buddy 
Morrow; Apr. 29, Bobby 


Byrne 

SHERMAN HOTEL, Chicago— 
Frankie Carle; Apr. 26, 
Woody Herman 

STEVENS HOTEL, Chicago— 
Frankie Masters 

TERRACE ROOM, Newark, N. J. 
—Tommy Tucker 

TRIANON, Southgate, Cal.— 
Benny Carter 





Millinder, Lucky (Apollo) NYC, Clsng., 
4/25, t (Royal) Baltimore, 5/3-9, t 
onroe, aughn (Meadowbrook) Cedar 
Grove, N. J., Opng. 4/23, ne 

Morgan, Russ (Plantation) Houston, ne 

Morrow, Buddy (Roseland) NYC, Clsng. 
4/28, b 

Nagel, Freddy (Rainbow Randevu) Salt 


Lake City, Clsng. 5/5, b; (Mark Hop- 
kins) San Francisco, Opng., 5/7, h 


P 
Pastor, Tony (Pennsylvania) NYC, h 








FAMOUS MAKE 
ACCORDIONS 
WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION CO.” 
475 FIFTH AVE. NEW YORK 











poms Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all name leaders, musi- 
=, vocalists. _ Exclusive candids! Glossy, 
e. Guaran- 
food s an © wi = a 


ARSENE ‘STUDIOS 





ee 


Pearl, Ray (Music Box) Omaha, Neb: 


4/23-28, ne 
Peterson, Charlie (Glen Island) New Ro. 
NXC, ne 


chelle, N. Y., Clsng. 5/11, 
Petti, Emile (Versailles 
Prima, Louis C, Clang, $79, 4 


al 

Rich, Buddy (Palladium) Gay oe 
Cisng. Te — Gate) 
cisco, 5/1- 


Rohl, \Wocea? Wain nan 


Sandifer, Sandy nee Club) Lap 

les, ne . 

gutcnders, Red (Garrick) Chicago, 

— poens (Chase) St. Louis, 

Sherock, Shorty (Army Air Base) 
boro, 'N. C., 4/23-29 

Snyder, Bill (Baker) Dallas, h 

Straeter, a anne Was! 
Cieng. 5 

Strong, Ray (Trianon) Chi 

— - Nick (Last Frontier) 

lev., h 
Syke, be ee (Trianon) Seattle, 


Tucker, Orrin (Walled Sates 
Walled Lake, Mich., Opng. 
Tucker, Tommy (Terrace Reomh 

N. J., Opng. 4/23, ne 


Vv 
Vea, Garwood (Ciro’s) Los Angeles, Qal,, 


Vaughn, Buddy (Riverside Club Casper, 
Wyo., ne w . 


Wald, gs 4 (New Yorker) wz0, h 
oe (Dawn Club) Sa: n Francisco, 


Wayne, Phil Calipetintend NYC, ne 
bet = er (Aragon) Ocean Park, 
» 4/22-5/5, 

Wiewine Eddie Toews Rail) Chi 

Williams, Cootie (Riviera Ghaby Ste Leds ~ 
Mo., Opng. 5/3, ne 

Williams, Griff (Palmer House) Chicago, h 

Wilson, Gerald (El Grotto) Chicago, ne 





Oxley Eyes Wax Biz 


Los Angeles—Harold Oxley ar- 
rived in Hollywood in early part 
of April for confabs with Pa 
representative, Al Katz. Oxley ig 
mulling idea of forming his own 
platter firm. 











1585-D Broadway, New York, N. Y. 


TRUMPET PLAYERS 


25 Swing Choruses. If you wish to acquire 
knowledge of the why and wherefore of aE vo a 
ing and the easiest way it can be put to actual yse, 
the publishers believe this to be the most compre- 
hensive and simplified system. It wil! develop and 
improve your swing style. Easy to read Terrific hot 
licks, etc. yo Price $2.00 complete. 
—— CLUDED. C.O.D.’s 25¢ in 
advance. 


LEO FANTEL, 











2170 Creston ie 
Rew ve Vert | 53, N. Y¥. 








ANDY BROWN -ADOLPHUS occ CHEATHAM 


INSTRUCTIONS IN 





SAXOPHONE 
CLARINE T 


SEND 800K ON C 


FOR T. 65 ouR ADAG AND TENG 
(17 W-a8t ST. NEW YORK 19, Nil. 


s TRUMPE T 
re: WHE pees es 
0018 napricoe THe ce % 
D=LIB 200 gD READING ELEVEN. COURSES. 
x. 


RICE San je) 
- PHONE BRVANT-O- BT 











Strand Theater Bidg., 


GUITAR 


TENOR BANJO 
MANDOLIN 


MUSIC STUDIOS 


ANTONE & LUISETTI 


1585 Broadway & 48 St. 
N.Y.C., Suite 304 Phone: Columbus 5-9866 


* 
* 
* 





% SAXOPHONE 
CLARINET 











WHY? Are our fine teac 


THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 

wisely, fail to develop embouchure strength— 

WHY? Having every rw to succeed they | fail— 
th a 


all wrong— 





EALLY t ¥ 
>, want a better embouchure, 








n 
REALI Is IT? That's exaetly what I want to tell youl If you 


HARRY L. JACOBS 


send a postal card today asking for 


2943 Washi :  Boutevand 
Chicago $ 
Phone Nev. 1057 


WHERE IS? 
JEAN LATAPIC, former Frisco mas- 
cian and composer 
PAUL REIF; NY composer 
LAMAR , WIGHT, former trpt man 


with Lionel 

LEONARD McLEAN, with Denny 

Beckner Orchestra 

CHARLIE SUTTON, former bassist 
ingston 


it Chi ~ 
yoy. “are. all-girl orchestra leader 
KE RRIS, former band leader 
MORREY BRENNAN, former band 


leader 
WE FOUND 


GIFFORD T. my, dd 28 Alden 
Avenue, Alban: NY 

BUDDIE BRANTZ.' sie. — Cloth- 
ing Lock USCG 8S. Grotea, 


er, 
Conn. 














SONGWRITERS 


MUSIC—PRINTED—$10.00 
SONGS RECORDED—$3.00—8 inch 
seme ry RECORDINGS—$6.00 


NGEMENTS 
SPECIAL OFFERS. (Stamp) 


URAB-D. B. ew yori 1, New tet 











Amazing Trumpet Chart 
Shows names; harmonic numbers; roots, 
fifths, sevenths of major chords; 
diatonic scales; of 8 valve-combinations. 
grams explain barmonics. Play C above 
C. The modern trumpeter cannot <-> 
miss this chart. Added inducement—ingeniow 
scale chart on reverse side. Only $1.00 ect 
Money-back-guarantee, ORDER NOW! 

CAROL SALES CO., P.O. Box 2 

Lefferts Station, Brooklyn 25, N. Y. 























MUSICIANS’ NOTICE, 
jazz, is at his best in MY Y GIRL neat 
and MICKEY FINN, These two orchestt® 
tions are as fine as anything 

rad, 
get—you can get the above at 
75 cents each. Or order from Rosery bd 
storn, 117 W. 48th St., N.Y.C. me 


BRASS aaa te 
Specialist in teaching 


~~ ii 
VOGUE “rer 


the outstanding 
HARRY JAMES: «an n my 


Grupp is without equal c 
JIMMY DORSEY :-crur 
ogy on wind-teaching 

OUT-OF-TOWNERS! 


Information on ‘“‘ou 


=! Invaluable to, wind-pl 
Shy sche eee 


Only | B 

“The Guide to Natural Wat 

Instrument Loe - M. 
” d Si — $3. 75. 

an T 

WANT T © TEACH? 

Information -. = to adopt the teach I 
Grupp system of instruction and 
in your vicinity” mailed. 
Music Studios 
717 7th Ave., N. Y. C. BRyoat 9 







































1946 | cicago. April 22. 1946 CLASSIFIED ADS—NEWS DOWN BEAT 19 

SONGWRITERS: Have your song recorded |; PIANO MODULATION: Quick practical 
Mee. Cak d I T Se d as hd The sa aoe aed ain be aiet |Sinien dei, een 
w Ro. Has e An Eats t oo n irt ay This is no quickie job. 10-inch disc—$10.00. - : - - 
























































































































































Greetings to: 















































































































































A money-back-guarantee. Songwriters Re- 
cording Service, Studio 210, 901% Elm 
Street, Dallas, Texas. 





PIANISTS: Embellishments for standards, 
Send $1.00. Set of ten and list. Studio of 
Modern Piano, Northampton, Mass. 





CREE RAT IIe of “THE JUKE BOX 
NG” on sale at all music stores, or 
Pm... TIN PAN ELLEY, INC., 


1650 
Broadway, New York City. * 



































May l1—Hayes Alvis, Little 
Jackie Heller 
May 2—Dick Baker, Bing Cros- 
by, Dorothy Dunn, 
Skip Layton 
May 3—yYank Lawson 
May 4—Gray Gordon, Moe 
Partill, Dick Shana- 
han 
May 5—Paul Barbarin, Glenn 
Burrs, Buzz Bridgford 
May 6-—Vic Berton, Tony Brig- 
lia 
May 7—Pete Jacobs, Paul 
Kronbach, Herb Stew- 
ard 
May 8—Red Nichols, Mary Lou 
Williams 
; May 10—Al Hendrickson, Pee 
" Wee Hunt 
Mw May 11—lIrving Berlin, Toots 
Newark, eu Camarata, J. C. Hig- 
& soil er ginbotham, Jack Lath- 
rop 
es, Cal., Newark—Without Les Brown’s knowledge, the Les Brown Fan May 13—Bobby Byrne 
of Jersey City showed up at the Terrace Room, cake and all, May 14—Sidney Bechet, Skip 
Casper Club e 
’ to help him celebrate his birthday, March 14. Officers of the club Martin, Ronnie Perry, 
are Connie Asconi and Roz Lanendole. All the girls are employees Al Porcino, Zutty Sin- 
h of the Perfect Bra Co. It is reported that Les received a tremendous = gleton 
ranciseo, uplift from the soiree. s May 15—Edmond Hall 
, me 
in Park, MUSICIANS for established territory | band. 
Barney Bigard Takes Hampton Makes Short) “Sinr‘n é No 
cago, ne . characters. Write Vern heer sarmeianed 
it. Louig + Men On Theatre Tour| New York—Lionel Hampton| Lansing, Austin, Minnesota 
hicago, bh Los Angeles— Barney Bigard,| as been signed by MGM to film| Giet To sING HARMONY in girls quar- 
wo, he who closed recently at a local | @ series of musical shorts. Based ott Most read, single, tall slender. ex- 
rien ree to trave uise ason, 
nitery, has taken his six-piece | 0M a cavalcade of jazz since its| Dor’ Siitabeth Ave, Crawford, N. J. 
combo on a string of theater) origin on Basin Street in New 
dates. Combo opened at San/| Orleans, first of the series will be} PIANO MAN—to play one-nighters in the 
t 1 lled J ’s My Bread And But midwest, traveling with established terri- 
ley ar- Francisco’s Golden Gate April/| called Jam’s My n C=] cae eed i nadine Gnent demeer bas. 
ly part 11. ter. Must be single, clean cut. Position open 
m4 now. Cliff Kyes, 5545 Emerson So., Minne- 
thi ———————————— mah, 
no CLASSIFIED 
MISCELLANEOUS 
7 Fifteen Cents per Word—Minimum 10 Words 
25c Extra for Box Servic 
PERFORMERS SAY: “Most original, re- 
0 mnsi- (Count Name, Address, City on State) freshing gags!” Special collection, in- 
a cluding catalog, lists, $2.00. KLEINMAN, 
25-31-P 30th Rd., L. I. City 2, N. Y. 
pt man 7 
i —— vont perro your oe: 
Denny NTS : orm quickly mystifying, easy-do tricks 
' CE} og cigar A h hich with coins, handkerchiefs, a mote, 
bassist | ¢ All advertising copy must pass the rigid censorship which has ropes, ete. Write today! LEE’S, 2231- 
, planiet- constantly protected Down Beat readers against the unworthy. McKinley, Berkeley 8, Calif. 
nt chain LEARN PIANO TUNING AT HOME:— 
pader of Course by Dr. Wm. Braid White. Write 
loser t = a 1001 Wells Street, La- 
ra ayette, Indiana. 
ader FOR SALE AT LIBERTY : 
er band SAXOPHONES WANTED: Altos and 
, new a State gt 
(RNETS, trumpets, trombones, mello- | DRUMMER—available immediately, Nine | condition, as well as P+ al price. 
§ Alden phones, baritones, French horns, tubas,| years semi-name, three years Army | FRED GRETSCH MFG. , 60 Broadway, 
utes, saxophones (no tenors) | bands. Just discharged. Go anywhere for | Brooklyn 11, N. Y. 
98 Cloth te, Write - - <> agl list and specify in- | right salary. All inquiries answered. Stan- 
Groton, which you are_ interested. | ley Hotaling, Warwick, New York. LYRICIST—versatile, prolific, seeks collab- 
PE MUSIC HO HOUSE, 6531 N. Rockwell rn aA Male ae ay oe ne a Se. pee Passeur, 635 
45 —rea ake, union. Pre- . Paris -» Burbank, Calif. 
ee fer sweet or commercial. Will travel. 
eS WE HAVE A COMPLETE LINE of recon- | Bill Morehouse, 501 Lake, Waukesha, Wisc.| PERSONALIZED STATIONERY — Im- 
] guaranteed first-line band and | Phone 3962. printed with name and photocut of 
RSD sae eraren’s seeey, for, immediate | CLARINETIST—20 yo, experience. De | favorite Instrument, 100, lettarheads.—100 
Your old iristrument in on trade for another | Sites change. Professional symphony, 481814 Kimball ‘Chi : 25. : 
: inch keen Highest prices are offered for | 2P¢r®, chamber music, radio, band. Soloist. 3 Bimal, Sage Se 
$6.00 iutruments, and if not satisfied, we return a a Write Box A-325,/ 7 WANT TO BUY established band—over 
be ' re aeense your instrument. Write us See 12 men, Nick Kirk, 67 Union, Franklin, 
West 4th further details. MEYER'S MUSICAL | TROMBONIST—Age 31. Art Lund, 3301 | Mass. 
vast et ian 454 Michigan, Detroit 26, | E. 146 St., Cleveland 20, Ohio. 
—— GOOD PIANIST available. Will accept any | NIGHT CLUB, band entertainers ATE 
one DEAGAN VIBRAHARP, 3 octave with| offer. Newtown 9-9574—New York. :_ Original © ~s 
—_——— taes—$200. ERVIN HOWELL, 2946 _ gg ee 4. Se oe Pond 
hart Fountain 4 TROMBONIST-ARRANGER with library. | $5 nformation on request. . J. Melo, 
= Park Bivd., Knoxville, Tennessee. Available rag Ars — i a ~ onmmaee Box 1768, Springfield, Mass. 
PROFESS! . | resort in New England area. J. Hanna, 
— i Re ARTISTS MODEL AC- | Forest Road, Burlington, Vt DRUMMERS—Modern black, velure-like 5- 
=i lin finish, 41 treble keys, 140 basses with TRUMPET—Versatile, sweet lead, good eee Ss reed —_—e. oe = 
ingenious 5th, 2 shifts. Like new! Excel-| jazz, cut shows, scat sing, location small | [7 .) heavy stock “glittered” music stand 
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WHITE PEARL, Slingerland. 
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Not forward magazines. 
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RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 


MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA © 


Write for Catalog 














LOCKIE’S 


NAME BANDS 


1521 No. Vise St. 
Hollywood 


®@ Distributors of the Finest Musical Instruments @ 


Headquarters for 


950 So. Broadway 
Los Angeles 


“337 VOICINGS AND COLORS”—for 
Dance Arranging—$1.00. Arrangements 
made to order-—75c per instrument. 300 
Original Hot Licks—$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 
SON, Box 255, Van Nuys, Calif. 


COMPLETE PROFESSIONAL 

rangement of your song (with chord 
$8.00. ARNOLD ARRANGING 
SERVICE, Box 236, Back Bay Annex, Bos- 
ton 17, Mass. 


AD LIB SOLOS SIMPLIFIED—very easy 
to understand. Complete course of study 
$1.00, The Hart Method, 134 N. Reading 
Ave., Boyertown, Pa. 


piano ar- 








PIANISTS AND TEACHERS: Add a pro- 
fessional sound to your playing of popu- 
lar song hits. BREAK BULLETINS pre- 
pared monthly by Phil Saltman, eminent 
Boston radio pianist and teacher. Write 
for details or send 20c for sample copy. 
Kenmore Music Company, 581 Boylston St., 
Boston 16, Mass. 


YOUR SONG PROFESSIONALLY ar- 

ranged with complete pianoscore and 
oun diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
a Lee, 344 Primrose, Syracuse 5, 


N. 


DANCE ORCHESTRATIONS — lowest 
prices. Send for free interesting catalog 
listing hundreds of latést arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx 67, N. ¥ 


“DIXIELAND” ARRANGEMENTS for 
trumpet, clarinet, tenor (optional trom- 
bone) and Rhythm Section. Modern “dixie,” 
exceptionally full—$1.50. Free list. Red 
Fox, 1245 N. Vine, Hollywood 38, Calif. 


ORCHESTRATIONS—We can supply you 

with vocal orchestrations in your key. 
Also dance orchs. Bulletin FREE! Sher- 
wood Music Service, 1585 Broadway, New 
York 19, N. ¥. 


SONGWRITERS! Piano arrangements or 

complete orchestrationg for your song. 
Original poems set to mpsic. Apply: Wilf 
—, 921A Kingston , Toronto, Ont., 
Jana i. 


MODERN HARMONY, ARRANGING, IN- 

STRUMENTATION & SCORING—a com- 
plete correlated course' with charts, dia- 
grams and illustrated examples showing 
practical application and use. Miracle 
Series, 333-E Provident Bldg., Tacoma 2, 
Washington. 


A _ PIANO-VOCAL of your song—$8.00. 

Send melody or home recording. Also 
song poems set to music. Reasonable. 
Write: William C. Stover, 228 S. Main 
St., South Bend, Indiana. 


MUSIC FOR YOUR WORDS — Melody 

written $6.00. Piano or orchestra ar- 
rangements and recording made at lowest 
prices. WRIGHT, D-B, 243 W. 125 St., 
New York 27, N. Y. 


COPYING BY wan Quick, 





























legible, rea- 





sonable. DAIL 27 Greenwich Ave., 
. ¥. GC. 14. 
SONGS ARRANGED: Words, melody, 
chords—$4.00; 200—$10.00. Piano ar- 


rangement—$6.00; 200—$20.00. Copyright 
Service—$3.00, B '& L MUSIC PRINT, 74 
Areade. Providence, R. I. 


SPECIAL ARRANGEMENTS—made to or- 

der. Have 300 scores—will sell copies. 
Also copy records. List Free. Charlie Price, 
Danville, Va. 


TENOR ARRANGEMENTS—$3.00. Writ- 

ten for 3 tenors, 3 trumpets, one trom- 
bone, drums, piano and bass. Playable with 
one trumpet. For information write MID- 
WEST ARRANGING SERVICE, 2335 W. 
Taylor St., Chicago 12, Tl. 








PHONOGRAPH RECORDS.- 











WEST COAST JAZZ CENTER—Holly- 
wood’s only exclusive jazz store, mecca 
for musicians and collectors. Now stocking 
80 different labels, 
Savoy, Guild, Keynote, a Comet, 
Excelsior, Jump, Jewel, Jamboree, Sunset, 
Asch, ARA, UHCA, Crescent, Philo, Musi- 
craft, ete. TEMPO MUSIC SHOP—5946 
Hollywood Blvd., Hollywood 28, California. 
Opposite Florentine Gardens. Hours—noon 
to nine daily. Catalog 10c. 


FALKENER BROS. RECORDS, 383 Colum- 
bus Ave., Boston, Mass. 











FREE LIST—Meikel, 227 E. Helen, Tuc- 
son, Arizona. 





RARE RECORDS—Send for list. James, 


Dorseys, 
Bradley, Webb, Race—Many others. BILL 
MULL, West Ave., Kannapolis, N. C. 


SALE—OUT OF PRINT RECORDS. Blues, 
Jazz, Swing, Popular, ete. Every record 
priced and graded. Send for my monthly 
list. James Kirkendall, 1117 Stanton St., 
Port Huron, Michigan. 


RECORDINGS—650 Crosby, 650 Goodman. 

usands all name bands. Thousands 
greatest classic singers 1900-1925. Clarke, 
Pryor, Sousa specialist. Josephine Mayer, 








+} Santa Barbara, Calif. 





Coe tars, CATALOG—Including many 
to get numbers: of twenty-five dif- 
seven’ label records. Thousands of numbers. 
Catalog will be mailed upon receipt of 25c 

in stamps. Tuttle Sales Co., 584 S. Salina 
St., Syracuse 4, N. ¥. 


USED RECORDS—$1.95 dozen, F.O.B. 

Syracuse. All popular late records—no 
duplicates—our selection. Included with 
above order FREE catalog of our entire 
new record stock. TUTTLE SALES CO., 
Syratuse4, New York. 


WORLD’S LARGEST AUCTION LIST— 

rare, hard-to-get records. Goodman, 
Miller, Basie, Morton, Armstrong, etc. 
Send 25¢ coin. aw Reid, 116% N. Main, 
Greenville, S. 


BLUE NOTE RECORDS—THE FINEST 

J ‘oogie, Blues, 
Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, Vocal 
Blues, Guitar Solos, Authentic New Orleans 
Jazz. Write for complete catalog: Blue 
Note Records, 767 Lexington Ave., New 
York 21, N. Y¥. 


COPY SERVICE FROM all types of rec- 

ords and transcriptions. Write for Par- 
ticulars. Technical Recording: Service, P.O. 
Box 5911, Chicago, Illinois. 


MONTHLY AUCTION LIST of jazz, swing 
and dance records. Winning prizes posted 
following month, | eae charge $1.50 
first year, free therea to active ac- 
counts. Sample list free. Collector" 8 Record 
Shop, 825 Seventh Ave., N. Y¥. 19, N. Y. 




















ARRANGEMENTS—"“Dixie” & “4 Beat.” 

Trpt.—alto—tenor (clarinets), piano- 
drums. $1.50. Free List. J. Daley, 5960 S. 
Lowe, Chicago. 





SPECIAL ARRANGEMENTS made to or- 

der. No duplicates. Send specifications to 
John Kinyon, 195 Pulteney, Geneva, New 
York, for price estimate. 








DIAL-A-CHORD CHART 
SHOWS 10 CHORDS IN 12 
KEYS TRANSPOSE AND AR- 
RANGE AS YOU WOULD 
DIAL A PHONE. 

RANGE FINDER “FOR SINGERS 

If a song is in a key too high 
or too low, a turn of the dial will 
show the right key 

SEND $1.00 WITH ORDER 

If not pleased, return chart 
within 10 days and get money 
back. 

DIAL-A-CHORD, 1615 S. Main, 
Wichita, 11, Kansas. 


RECORD WANTED: “The House of Mor- 
gan” by Lionel Hampton on Victor 

Record. Write: Morgan, 

Ave., Los Angeles 11, Calif. 


OUT OF PRINT Le poe ay wre 
COMPLETE STOCK ucky” Reynolds, 
425 Eastwood, Hiobiend Pak THlinois. 












ON REED INSTRUMENTS 
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IVAN C. KAY 














112 John R Detroit 26, Mich. 











DOWN BEAT PUBLISHING CO. 
203 N. Wabash Ave., 
Chicago }, Ill. 
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to all 
former rank end serial pi & Request necessary 
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ALL THE MUSIC NEWS 
EVERY OTHER WEEK 


Have every issue of Down Beat mailed to your very door 


Please enter my DOWN BEAT subscription: 


0) 1 year $4 (C0 2 years $7 O 3 years $10 

~ (0 Military Rate $3 one year* 
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